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LOUIS MILLER, 
PIANO INSTRUCTION 
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HALLETT GILBERTE, 


TENOR—COMPOSER 


Composer of “Serenade,” “Th Raindrop,” “The 
Bird,” *“*Youth,” “Mot Cradle Song.” 
Hotel Flanders, 133 W 47th St. 
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MARK ANDREWS, 


CONCERT ORGANIST. 
21 E. t7th St., New York, or 
32 So. Willow St., Montclair, N. J. 
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LO VIOLINIST AND INSTRUCTOR. 
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Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 
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The merit of the Conover 
Piano is a fact—not an 
unsupported claim. Ac- 
tual use has proved its 
superiority. 
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REASON for the pride the Parisian feeis in his town musicians, Paris was a residence Wagner, Liszt, Meyerbe 
is the knowledge that sooner or later every one who Bre and all the performing musicians made [at centripetal | 
figures in history has some personal association with themselves. Jt was necessary for the virt o to com é 
the city leaving the classical period aside, when it play here and get th verdict. and for the sine t was the san 
Lutetia was hugged by the waters of the Seine while as Was the original Johann Strauss ever i ul lt n 

she was on the Cité, and coming down down to the early period . essential to have a reply; but the question is asked becaus« 

of the Reaaissance, we are told that Dante and Boccaccio were second wife, Lili Dietrich, is living her: present lohan 

: tudents here, and regarding the latter the fact has been estab Strauss. of the “Blue Danube farn ad three wive lett 
lished He reached Naples, where he met Fiametta, by boat lreffo was the first and Lili Dietrich the cond, and e lend 
‘ 
 * 
OHANN STRAUSS AND HIS WIFE, LILI : NGEI Lil ETRICH-STR 

from Marseilles. They have nearly all been here, says the citys to Tne M Co eR the ty 

historian, whoever he may be at the time, and if it has not yet reproductions are made as they appear 

been discovered, the last biographer of every great man will Strauss was the wife who insisted upon de 

endeavor to prove that his subject had, at one time, been here. history of her husband's boyhood and 1t 

The German musician was not apt to come here because he was ' learned that at the \ oe ¢ Plotzlemsdor e 

too poor to travel nd some of them, like Bach, were perma resided when lx p 1 Six yeal hie 

nently fixed and domesticated and would not travel, as it was a iltz—writing it. | Strat had it published for 

matter of unusual difficulty. But when the fashion had set 1n purpose and called it “Erster Gedank« t TI . 

they nearly all came, and, in fact, for a time in the life of many > First Idea” of Johann Strau i € opinion Of Mrs. | 
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Strauss that it was due to the influence of Johannes 
Brahms that Strauss gave the greater part of his 
fortune to the Wiener Musik Vereins Gesellschaft. 
she states that his tour to America, when he was 
illed there by Patrick Sarsfield Gilmore, to partici 

pate in the Boston Peace Jubilee, netted him 56,000 
rilden, equivalent to, about $23,000. Eduard 
Strauss, Johann’s brother, did not attend the funeral, 
he had learned that he was not mentioned in the 

ll, but Eduard’s son, Jean, was present at the 
death of the Waltz King. Jetti Treffo, when she 
narried Strauss, was sixteen years his senior, Lili 
Strauss was the wife who infused him with the en- 
ergy and ambition to extend and widen his sphere 
of action and it was she who insisted upon his enter- 
ng the domain of the operetta. Among other 
things, she sets at rest the anecdote that the song, 

Nur fiir Natur,” sung all over the world twenty 
five years ago, from “The Merry War,” was noted 
down by him during a promenade in Vienna, on a 
100 guiden note. By the way, the Berlin funeral 
memorial for Johann Strauss took place at the 
Royal Opera House on the evening of June 7, 1899, 
and was directed by Richard Strauss. 

Lili Dietrich met Johann Strauss while residing 
with the family of the conductor and composer, 
Proch, at Vienna, he who wrote the famous “Air 
and Variations.” She was born in Cologne and 
had been a student at the Milan Conservatory and 
vas studying music in Vienna. They were married 
in 1878. She is a woman of remarkable musical 
ind vocal judgment and has had a vast experience, 
nd is now one of the household of the Lamperti 
Valda School of Singing here in Paris. It is a co 
incidence unusual and carrying with it a series of 
reminiscences, for Madame Lamperti, the widow of 
the great Lamperti, of Milan, was a friend of Lili 
Dietrich before and after she was Mrs. Johann 
traus They are now reunited at the Lamperti 


Valda school, where the Italian bel canto system is 


ultivated and taught under influences that are de 
ted to it. In this connection it is proper to say 
that the demand for hours—that is, for lessons—at 
the Lamperti-Valda school, for the coming season, 


is indicative of a large attendance not only of pupils 


om America, but from Continental countries. 
hose who desire a training under the beneficent 
lan of a maestro’s method that provided for the 
neratic stage some of the greatest vocalists of 


modern times, can find it at the Lamperti-Valda In 


titute in Paris 


“*Zerschmettern.” 
Gillmann, a member of the Court Opera at Mu 
nich, recently met the critic of the Mtinchener 


Neueste Nachrichten (one of the best known South 
German daily papers) on the street, and in the pres 
ence of third parties, and in a most reprehensibly 
threatening manner, informed him that if he would 
ever again refer to his (Gillmann’s) singing in an 
inpleasant or unfavorable manner, he would 
h” his face, or words to that effect; “zer- 
chmettern” being the weighty German word ap- 
lied. When using this bellicose language Gill 
inn placed his clenched fist very close to the mu 
face, thus calling additional attention to 
what was considered an affront. The daily paper, 
ollowing the studiously courteous tendencies of 


South German datly journalism, thereupon an 


unced that, as a consequence of Gillmann’s threat 
ening action that paper W uld in the future pass 
ver with stern neglect and indifference the artistic 


efforts of Gillmann. Then Gilmann wrote a hand 


nely framed note to the paper, excusing himself 


f having threatened to “zerschmet” the musico- 
critico naso, but definitely refused, upon request 
cordially made, to apologize publicly in the presence 


f witnesses., Following this now comes a suit-at 
law and Gillmann will be compelled to go to court 
Gillmann is better known now in Munich than he 


was before he menaced to “zerschmet,” and how 


better still would he have been known had he really 
“zerschmettet.” 

Aristotle said that it’s bad for the health to get 
angry. With a singer it is doubly worse because, 
even if nothing be said, the disturbed vocal 
muscles and all the nerve centers leading down 
and about from the cerebellum affect the vocal 
chords seriously: We notice this in the vi- 
brato and shake of the voice when an angry 
person speaks. A singer who gets angry at a crit- 
icism that displeases, only pleases the music critic 
who stimulated the anger. The proper thing to do 
is to make the music critic angry so that he threat- 
ens to smash or “zerschmetter” and then the singer 
has gotten even. The angry critic of music isa 
rare bird. Hearing music constantly as a profes- 
sional duty which becomes expressed by writing 
about it, lends to the disposition a kindliness and 
grace, a freedom from bitterness and a generous 
conception of life, that prove their physical effect 
upon the person in the beauty and harmony of the 
music critic’s facial outlines. Look at the benign 
and sweet face of the New York Sun’s music critic, 
whose smiles reflect the very essence of the joy of 
life. See the angelic, cherubic, chronically exultant 
face of the music critic of the New York Tribune, 
basking in the emulsion of inexpressible delight at 
its own harmonious adipose tissue, supplemented 
with its falsetto soprano chuckle. Look—no, don’t 

at the face of the critic of the New York Times! 
Gillmann ought to go to America and try to make 
an impression there with his smashing style of de- 
livery and watch the effect. He could never get 
angry at our athletic critics; they would not give 
him time; they would “zerschmetter” him with 
their own singing and playing. The critic of the 
Sun is a singer; the critic of the Tribune is a violin 
virtuoso, and the critic of the Times plays the 
banjo. With this trio there is no “zerschmettering” 
or “rung.”” They do it all themselves. But never- 
theless they are an interesting Trio; some energetic 
manager ought to take them through the country. 
Roosevelt would not be in it. 

\s to operas in Munich, a musician writes to our 
Paris office: “Better performances of operas are 
given in Lyon than in Munich,” and, on the aver- 
age, this is true, and if this musician will read what 
the daily papers of Munich say about the operas 
given there, he will find that, according to local 
criticism, in that city the operas are very defective 
in vocal and other directions. Hence, no doubt, the 
menace of “zerschmettering” one of the critics who 
tated this. Both the Munich summer season and 
Operammergau are arranged for the English and 
American annual pilgrimage, and the enterprising 
promoters of these speculative schemes are doing 
the proper thing. They are giving these pilgrims 
exactly what they want. To the credit of tre 
Frenchman and the intelligent German be it said 
that they do not patronize these “shows.” 


Can a Composer? 


In these exciting days of opera composition and 
competition, the following letter, nearly six months 
old, is entitled to space and attention : 


Curcago, Ti, April 1, 198 
lo The Musical Courier: 


Che education of a man or musician, choosing 
through natural gifts—the field of composition, is 
as expensive a one as that of any of his col 
leagues. But upon the completion of said studies, 
every other colleague begins to make an income 
The composer makes no money. Some of the ob 
stacles which confront him are these: He cannot 
take up any other department of art or music 
(thus following two professions), if he is to do 
full justice to his creative work. We must not 
forget, he has no returns—but, in present condi- 
tions, I give some of the demands made upon him. 
No publisher will take a high class of work, pay 
him for it, and give him royalties (as is done in 
the whole literary field); no daily or musical paper 
will give reviews of his works without considerable 
demands upon him; no artists will give his works 


a public hearing without the composer meeting 
similar demands. 

Some composers are so fortunate (if they like 
the conditions!) as to have families or friends or 
public institutions, who can and will support them; 
but is this fair, when the musician would like to 
be self-supporting, as is the commonest work- 
man? Should there not be some means of giving 
men of musical talent—as in every field of life— 
some just return for their labors, which would 
enable them to command that self-respect which is 
the privilege of every man? Can we forget the 
duty every government owes men of creative talent 
in art, letters, science and commerce? What would 
life be without these men? Alone, in the field of 
music. do these conditions exist. Injustice is an_ 
attribute men despise; yet they owe some of their 
happiest hours to these workers, and refuse them, 
in return, even the barest livelihood. Some of them 
may .be satisfied with fame—but we ask no other 
workers to live on such light diet! 

A CoMPOSER. 


First, in order to dispose of the matter, I desire 
to say that this paper publishes constantly and un- 
remittingly reviews of new compositions, notices 
about thousands of musical people, and other items 
of interest, free of charge, and maintains a costly 
set ot correspondents all over the world for this 
accommodation, and has been doing it for thirty 
years, and there are today hundreds of professional 
musicians who have been pushed and whose inter- 
ests have been advanced by this paper who, in the 
aggregate, owe us thousands upon thousands of 
doliars ; yes, more than $50,000—which they do not 
pay and which we are unable to collect, either be- 
cause they have squandered their capital or because 
they are bad managers or they prefer tc spend the 
money upon their own little lovely selves instead of 
paying their debts. These are the people who say 
things about this paper that sound unpleasant, and 
I am now about tired of patience. On the next 
occasion I shall demand from any one reporting 
such a case a written statement, whereupon I shall 
pubiish the name of the offender and offer for sale 
the claim we hold against him or her. Let us have 
some enjoyment out of our musical lives in this 
dreary vale of tears, where there is so much misery 
for people who like that sort of thing.* This is 
my reply to the statement in the above letter that 





*RUBINSTEIN PRIZE. 

Frey, a Swiss from Baden, Switzerland, a graduate of 
the Paris Conservatoire, won the Rubinstein composition 
prize at St. Petersburg; he is a pianist, grand prize, Con- 
servatoire. Alfred Hoehne, a well known young pianist of 
Frankfurt on the Main, won the piano playing contest. He 
is probably a pupil of one of thte Frankfurt conservatories 
or graduate, I take it. 

A pupil of August Spanuth, formerly of New York, se- 
cured no honors; he went from Berlin to St. Petersburg 
and was able to return there only after receiving assistance 
from some hardworking relatives. 

And this reminds me, continuing my remarks above, that 
Spanuth is also one of our debtor detractors. Years ago 
he walked into Tue Musicat Courter office and placed 
an advertisement for a Spanuth Trio. The trio did not 
succeed; it could not. When the bills were subsequently 
presented Spanuth refused to pay and placed the respon- 
sibility on an intangible object called the Spanuth Trio. 
He knew that the business office of the paper credited him 
and not a Trio, for he was the Trio; he appeared as it and 
he made the contract; not the Trio. As he did not pay, 
the Trio came in very handy. Letters, bills, requests for 
payment remained unanswered, but Spanuth became an 
irreconcilable detractor of the paper—without paying his 
debt. This is only one case; if he wants any more I am 
prepared with additional material. I have remained quiet 
for fifteen to twenty years regarding this man Spanuth 
and his infamous remarks about the paper and myself; the 
Rubinstein St. Petersburg prize contest finally reminded 
me of his existence, as his pupil failed to secure recogni 
tion. During all the years that Spanuth assailed Tue 
Musica Courter it constantly enlarged, increased, ex- 
panded into a world power in music, necess‘tating my own 
presence in Europe half the time. That is one very sub- 
stantial reason why I stimulated Spanuth to exercise his 
venom; our silence goaded him. Look at his own career 
during those same years. That is sufficient. I suppose he 
will now blame his pupil for not getting the prize. But ‘t 
was not the pupil’s fault. It is like the trio; it was not 
the Trio’s fault that the bill due to Tae Musicat Courter 
was never paid. 
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“no musical paper will give reviews of a com- 
poser’s works without considerable demands upon 
him.” Does not the musical paper know that the 
composer has not a dollar; what use is there in this 
busy century of losing time making demands on 
composers? Composers get enormous attention, 
tree of charge, in this paper, and what is the 
result? If one composition is found defective in any 
Girection the paper is called a contemptible name. 
Suppose we stop the reviews. Will that stop the 
paper? Do not the composers see that if for the 
two pages of review a week we would substitute 
two pages of nonsensical pictures we could save 
money and live just as happily? I do not know 
who the writer of the above letter is, but I would 
wager one movement of a Brahms symphony to all 
he has ever written that this paper never made a 
demand of any kind of him except, probably, to 
stop composing and dig for potatoes. 

What’s the use of composing, any way? We 
baven't begun to explore Bach. Hardly any of us 
i.now the real Mozart, very few the true Beethoven. 
Heavens! Why, the Schubert and Schu- 
mann songs are hardly touched, Schubert alone 
with nearly 500. Why not go ahead with Schubert 


Songs f 


and learn what he has written in songs alone? 
Who can write a symphony in our day? Those 
stupid compositions of Elgar, pushed in America 


through a business combination? Composing! Of 
course, the publishers cannot accept this mountain 
of manuscript when no one wants to hear these 
compositions. Why, we do not even show any 
great desire to hear the stupendous works of the 
immortals. It takes a tremendous amount of self 
confidence for any one to compose nowadays 
except for himself. 

Where is there a composer whose family sup 
ports him? What and who and how is any one to 
be or to get some means Or some just return for 
labor as a composer? When? Where? By amend- 
ment to the the United States? 
Who are the men of musical talent, and who, out- 
side of themselves, is to decide who are the men of 
musical talent, or bookkeeping, or typewriting, or 
street cleaning, or organ grinding, or check raising 
talent? Is there any tribunal on earth that decides 
such a question? Go to. 


Constitution of 


“Alone in the field of music do these conditions 
I beg your pardon 
They also exist in the field of journalism. In this 
city of Paris, city of life, and light, and literature, 
and aeroplanes, there are dozens of young com 
posers of the best kind of Anglo-Saxon English, 
walking the streets looking for work to keep a ten- 


exist,” says the above writer. 


dollar-a-month apartment with a wife and babe in 
it a-going. They are just as talented as anybody 
else who is talented. 

The man or woman who composes one song that 
can meet the demand as Schubert has written them 
Ly the gross is established nowadays. The song ts 
not forthcoming. It must have the same thorough 
ness of musical construction and its form and sub 
siance must coalesce. What it says musically must 
be just what the text says without music, but more 
still. It must have the characteristics of simplicity, 
directness and phraseological rhythm, and it must 
be music in jts essence—that unexpressed and in- 
expressible thing we call music. There were some 
men who could write songs, but they are dead 
Any one who can now do it will have the whole 
world, the world of all languages, at his feet, and 
without an amendment to the Constitution of the 
United States to enforce the bending of the knee 


Luckstone. 


After a very satisfactory, successful season here 
Isidore Luckstone, the well known singing master, 
will return to New York on Octaber 1, and re 
cpen his studio there on October 10. Mr. Luck- 
stone has been familiar with Paris for years, and 
besides his various accomplishments as a musician, 


pianist and voice placer, he is also thoroughly 
equipped for French diction. This has added to 
his prestige and to the broadening of his clientele 
here and made his studio more cosmopolitan than 
usually is the case. At the end of this season no 
plans have been arranged beyond the approaching 


York. 


after due announcements will be made. 


season in New For the Paris season there- 


Ouch ! 


\ paper in Cook County, LIL, which is the Chi- 
cago county, publishes the following notice or arti- 
cle, reminding me of the terrible turk: 

The fact that doctors were created by selling 
them a diploma for $10 has just come to light in 
this city. For many years several large musical 
colleges in Chicago have been selling diplomas to 
their students at prices varying from $10 to $50 
Chis disgraceful condition of affairs is made pos 
sible by the support that these shylocks of music 
receive from the daily press of this city. One of 
these so-called musical colleges, that continually 
uses up space in the daily newspapers, boasting of 
the beautiful their 
trols at least four of our daily newspapers through 


furniture in institution, con 


their “critics” (?) who are on the teaching staff of 


this college and whose salary as critics is paid by 
this school and not by the newspapers whom they 
ire presumably employed by. Talk about rotten 


ness in politics or graft in public office! Why there 
is nothing that can compare with this corrupt and 
who are 
It is 


criminal combination of musical crooks 


mercilessly bleeding the poor music student 
a pity that there is no law to cover and punish 
mas 


these cold, greedy business sharks who are 


querading as heads of musical institutions and 


with the aid of the 


public 


newspapers deceiving the 


Che sale of diplomas to make doctors ts an old 
Chicago, Philadelphia and Boston crime; it is quite 
as old as the system of selling the degrees of Doc 
tor of Music. 
of business by exposing the thing itself first, and 


This paper put an end to that line 


then following it up by ridiculing the title, until 
now no self respecting musician will permit himself 
rhe 
the 


to be called doctor, that is, doctor of music. 
musician using that title and knowing how 
charlatan acquired it, falls to the level of the char 
latan by permitting any one to address him as 
doctor. Hence no musician of any professional 
standing ever makes use of the Doctor of Music 
title: 
can furnish it through a regularly chartered insti 


If anybody desires the dreaded degree wi 
tution that sells it for $100; but there are no takers. 

I admit, at once, my density on the charge made 
against the Chicago music critics. They are, how 
ever, not at all booming, as it were, the institution 
they are connected with, and, in fact, from what | 
know, they refuse to use their positions on the daily 
press to advance the interests of the college with 
which they are associated pedagogically. Anyway, 
any newspaper man of standing knows that the 
daily papers could not be utilized for such a small 
proposition; they reject such things with horror, 
having no time to consider anything less than a 
tunnel contract and its relation to the relative of 
the newspaper owner. 

After all, the daily paper is reaping the results 
of its own parsimony, for if it would give the 
proper remuneration to its music critics these 
writers, who are now such a necessary adjunct to 
the daily press, could exercise independence in 
meeting any kind of professional or pedagogic 
offer. But the daily press puts its music critic into 
the last category of the staff and abandons his work 
if a late prize fight story comes in from Pine Bluffs 
It desires to feed its readers with what it considers 
their taste, and it has been decided, by general con 
sensus of the daily press, that the football combat 
between two sets of boys belonging to two colleges 
in the peninsula of Michigan is of more conse- 
quence, or satisfies better the taste of their readers, 
than an account of a performance of Brahms’ 


“Requiem,” or the G minor Mozart symphony, or a 


recital of Wolf songs. Who knows what these 
refer to the crew that runs the 
daily paper vessel. Ask the editor himself about 
Brahms; you may as well ask him who solved the 
Ask a reporter, graduate of 


things mean? | 


square of the circle. 
a college, who wrote the first romantic opera or 
Watch his face as you ask. Ask 
a night editor of a big daily what a sonata is and 


who Gluck was. 


see him push the button to get a policeman to-re 
move you. It is absolutely dangerous to the person 
to ask any questions about music or art in the edi 
torial rooms of a daily paper; it constitutes a reflec 
tion upon your sanity and casts a doubt upon your 
legitimacy. Wise men have decided upon one ques 
tion to ask in these sancti; it is very simple, “Have 
a drink?” 


lhe Chicago music critics know better than most 


No one ever heard “no” in reply 


men about the music crooks that abound and about 


the “rottenness,” as the above quotation calls it, of 


many musical conditions in and about Chicago, but 
the daily press will give them no space for the 


elucidation of such matters. Those critics who 


have attempted such a course struck the most unex 


his 
coming season will put some of them to the test 


pected snags and never learned why or how, 


with the opera opening for the first time as a social 
local factor, and with the symphony and recital and 
song events to cover. Some of them will relinquish 
the task, and one will, before the season begins, 
It is an undertaking no one man can meet success 
cannot be 


of all 


fully on any one paper and survive; it 
done. No one envies them their task, and least 
one who at one period of his life dedicated it to such 
@ career, which his idealism elevated into one of 
the glorious paths to freedom of mind and liberty 
of thought. It was mental bondage and intellectual 
lo be 


paper, particularly if 


slavery, and he got out the music critic of 


a daily one is not strong 
enough to refuse to meet personally the performing 


You all know 


exactly what I mean, and every one of you who has 


artists, is equivalent to emasculation 


brains enough to get away is making preparations 


to do so. It is barbarous. BLU MENBERG. 


OPERA IN GERMANY. 


On the evening of September 8, the following operas 
were given in the German cities mentioned 

Frankfurt a~-M., “Rheingold.” 

Berlin, “Siegfried 

Coburg, “Rigolett 

Dresden, “Orpheu 

Darmstadt, “Tiefland.” 

Hamburg, “Flying D hman 

Hertenstein, “Iphiger 

Leipsic, “Trumpeter of Sickinger 

Mannheim Fannhauser 

Munich, “Figar 

Nuremberg, “Lohengris 

Wes! aden the Bartered Bride 

Viola Waterhouse’s Record. 

Viola Water! ise, the popular soprano, has an enviable 

record She has appeared under the direction of } 


onductors as Frederick Stock, Emil Mollenhauer, Georg 
Chadwick, Arthur Mees and Wallac« 
with the Boston Festival 
the Worcester 
Apollo Club of Chicago, the 


Goodrich : has toured 
(irchestra; has been engaged a 
festival and such organi 
Musical 


Uratorio Society, 


oloist at with 


itions as the Festi 
val A 
Musurgia Club, 
York: Arion Society. lersey City Musical Union, Ob 
Arts Society, Pittsburgh, Pa 


Orange, N. J Choral Society, Lynn, 


ssociation of Cincinnati, Brooklyn 


New York; University Glee Club, New 
fendelssohn U 


Ma Bosto 


{ jhio 


Choral Union, and many ml societies 

Van Yorx Home from Eurspean Tour. 
Van Yorx, th | ' 

to New York from his European tour 
Van Yorx Italy, Switzerland 
While in ] 


cal teacher 


returned 
While abroad, Mr 


| raret and 


Theodore tenor and teacher. has 


visited England 


! ‘ 
did barr, 


Vorx 
of voice 


averse ia 


work with Lom 
coach al d Mr Van 
that method 


Fifth 


lorence he some 
and opcta 
master s 
434 


sumed for the 


enthusiastic over 
The Var 


heen reopened and ik 


quite 


placing 1 Yorx studio, at 


sons re seasot 


Gustav Schoettle, formerly of Kansas City, has been ap 


pointed director at the University School of Music con 
nected with the lowa State University at Iowa City, Ia 
Mr. Scheettle has begun his work in the new position 
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SOME RARE PORTRAITS AND INCIDENTS IN 
THE LIFE OF WAGNER.—IV. 


BY ARTHUR M. ABELL. 





























































King Ludwig II 


ved t be te 


of Bavaria m 
great turning feels just what 1 want. 


the association with him is enchanting. He 


knows and 
{ do not need to waste one word 


I am to finish the ‘Nibelung’; | 








panying portrait of the ill- considering my position 
nteresting and beautiful one. am to be absolutely my own master, and not to be Kapell 
the } Wagner wrote to meister, but simply myself and his friend.” 
Later for political reasons Wagner was compelled to 
tl g. He is, alas! so leave Munich, but Ludwig II gave him an annual pension 
telligent full of il and grandeur that 
| am afraid his life will be = 
ke a flee ting godlike dream Munchen, 
in this vile world. He un 
derstand ie if he wer Knigl. Hof- und Wational-Cheater. 
my He wants 
ne him always 
and to create and rest and Sountag den 21. Quni 1968. 
have my works performed.’ Mit aufgebobenem Abonnement. 
In another letter he wrot« Sum erfien Male: 
that “the prince, for whom di 
| had asked in the closing e c 
words of the preface of my | SMeifterfinger von Mirnberg. 
festival play, really appeared 
n my | for it ety king ver ia vrei Hatyaigen von Bidhard Bagner. 
, : Regs Oe De Galtmetge, 
wi cried out to me in my 
r Come here; finish  pomethwrd Fatoonn: oo 
your work | wish it.” Shia ee -— 
With a royal subvention Me ghey OK, ehew Ee 
beautiful surroundings, free pak so i 
fror ire and with such a Eimes oan 
the gy Wagner was in just the nS tomy Siar st roan =. 
e up n the composition of the “Ring,’ } } 4, on 
egun yea efore. During the summer of } py ES Grichon Crivtaben Deane ee 


la on the Starnberger See, 


Prerebery 
Wan we Bhs vee 16 Sebehenborts 
Leqtbager find yo 18 te. an ver Malle yw habe 








ek 
Seen ove Hany ft 7 Crteme ' 














ER AND HIS FRIEN WHO HAD COMI eeDateties >) ye —] 
fEND THE “TRISTAN” PREMIER} « CHK ll 
| | ” PREMIER ch ct: SIRS eae, 
. : a Ege on Seeen tien) Toe setae 
hi, R i Pohl, H. vy = =8 gi LSE fee's. 
ohl, a a abe 
Rock \ ( Waar Riilow, Adolf oe pee a 
M I ) k Alexander 
le | M Moszony hesianetsinunaiii 
‘ nd the ne palace re- | ACSIMILE OF THE PROGRAM OF THE “MEISTERSINGER” 
\\ wh PREMIERE AT THE MUNICH ROYAL OPERA, 1868 
elt va eT rote 


' 


twice a day; 

















in a little and remained his warm friend 


resorts was the 


One of the king’s favorite 
famous castle of Hohenschwangau. In 


1865 Wagner was his guest here for a time. 


This intimacy 


between the king and the composer enraged the Reaction- 
ary and the Ultramontane political party, which saw in 


Wagner a dangerous politi- 
cal rival; they demanded 
Wagner’s banishment and 
the king had to comply for 
How hard 
it was for him to do so is 
evident from the following 
letter written to Wagner: 

“My love for you will 
last forever-and | beg you 
to retain your friendship for 
me. With a good conscience 
I can say that | am worthy 
of you.” 


reasons of state. 


On December 10, 1865, 
Wagner left Munich, The 
next few months he spent 
in Switzerland and in south- 
ern France, and in 1866 he 
settled at Triebschen, near 
Lucerne, where he resided 
until 1872, when he 
simile of the original 
“Tristan and Isolde,” 
1865, herewith is given. 
work out on May 15, but 
owing to the illness of Ma- 
dame Schnorr von Carols- 
feld, who created the part of 
Isolde, the performance had 
to be postponed. Fourteen 
of Wagner's prominent 
friends had come to Munich 
to attend the premiére and 
on May 17 he was photo- 
graphed with them. This 
rare and interesting picture 
is now reproduced for the 
benefit of the readers of 
THe Musicac Courter. 

Another little known and 
interesting picture is that of 


the three famous pianists, Bilow, Tausig 


which 





og 


Ay 
ca ae ae 


THE OPENING “BARS “OF THE 


removed 

program of the 
which occurred at Munich June 1o, 
It had been planned to bring the 


also is reproduced here. 
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KING LUDWIG'S BEAUTI 
FUL AND ROMANTIC 
CASTLE, HOHENSCHWAN 
GAU IN — BAVARIAN 
MOUNTAIN 

Here he received fies as his 

guest. 


A fac- 
premiére of 


to Bayreuth, 





THREE FAMOUS MEN WHO 
oe ice as ae 
OF WAGNER’S MUSI¢ 
DRAMAS 


Hans von Bilow, Carl Tausig 
and Carl Klindworth 
(From a photo taken at 

Munich in 1868.) 


end Klindworth, 
This sh sytonctta was taken 


| 


a 7. 
d 45 & rahe 





Jit 


“MEISTERSING ER” OVER 


TURE IN WAGNER’S OWN HAND 


in Munich in 1868 These 
make piano arrangements 


three men were the first to 
of Wagner's music dramas 





uvrice ARONSON 














ZrAeAmry 
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Pianist and Instracter of Advanced Piano Playing 
Por ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERG RING 9 TUBR 6, WIEN Ill., 


AUSTRIA 














‘van EWEYK 


U_ The DISTINGUISHED DUTCH-AMERICAN BASS-BARITONE 
FR AMERICAN TOUR: Ocl., “ov., Dec., 1910, vadertne management off. GODFREY TURNER, 14028'way, Rew York. 





The Great German Lieder, Ballad and Oratorio Singer 
ELGG... BRAMMER SAN GE F 


(Royal Court Singer) 


First American Tour 


VOLPE SYMPHONY ORCHESTRA, February 12, 1911 
EXCLUSIVE MANAGEMENT : 


R. E. 


JOHNSTON 


HEINEMANN 


E*rom Novem ber,1910, until June, 1911 


First Orchestral Appearance ila America, RUSSIAN SYMPHONY ORCHESTRA, November 17, 1910 


(By arrangement with Concert Direction, Arthur Bernstein, Holzgraben 6, Hanover, Germany) 


St. James Building, Broadway and 26th Street, - 


New York City 
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“Tristan,” 
ft the 


Bulow wrote the piano score of 
and Klindworth « 


also made an 


Tausig of the 
*‘Meistersinger” “Ring” and 


“Parsifal.” He 


entire 


easy piano arrangement of 


Die acue eG pee, 


. — ——+ 


Rit wer Tert und Malt fenders eed icct, Nel awd 
Dirageat maben cragader verhmelgen 
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theendem €900, 
Orrenten te deb Beth ihe 
fates nebentem WE 
untowept 
beter ref 
Gee “ae toes As Te niall 
CARICATURE OF HANS VON Bt ELOW CONDUG TING 
“TRISTAN AND ISOLDE 
(From Munich Punscl 1865.) 
the “Meistersinger.” Klindworth is still living at Wannsee, 
near Berlin; he will be eighty years old on September 25 
next 
One of the most noteworthy of all the Wagner pre 
mieres was that of the “Meistersinger,” which occurred 
at Munich on June 21, 1868 During the performance 


Wagner sat beside King Ludwig in his royal box. The 
monarch always disappeared at the close of each act, but 
Wagner remained and bowed to the enthusiastic publi 


The composer appearing in company with the king caused 
no little the cry 
Augustus.” Wagner received 
all present felt that this premiére 


event in the Did not the 


sensation and went up, “Horace beside 


a tremendous ovation and 


was a great historical 


annals of art poet sing, 


Es soll der Sanger mit dem Kénig gehen 


Sie beide wohnen auf der Menschheit Héhen 


Accompanying this sketch is a facsimile of the original 


poogram of the “Meistersinger’ premiére. Hans von 








Bulow, if I remember rightly, conducted that memorable 
performance of the opera, but I cannot discover his name 
on the program. It was not the fashion in those 
the 
operatic performances 


thilde 
nerian singer 


days to 
of 
The part of Eva was sung by Ma 


have conductors name appear on the program 


Mallinger, who later became so famous as a Wag 


When she 
the 


came to Berlin in the seventies, 


she was engaged by Berlin Royal Opera, where her 


success was so enormous that the divine Paulina Lucca be 


came so jealous of her rival's triumphs that she broke her 


contract with the Berlin stage and went to America, anc 


before Mallinger’s advent Lucca had been the idol of the 


Berliners. Madame Mallinger withdrew from public work 
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I \CSIMILE OF THE ORIGINAL PROGRAM Ol THI 
TRISTAN AND ISOLDE PREMIERE AT MUNICH 
IN 1865 
many years ago. She is still living and teaching singing 


in this city 
Max 


hundred years to 


Reger has declared that it will take another four 


produce a second “Meistersinger.” 
(Continued next week.) 


The deficit of the Mozart festival at Salzburg was 20,000 


crowns. 





Berlin Criticisms on Heinemann. 


After his Berlin recital at Beethoven Hal’, on November 
14, 1909, Alexender Heinemann, the great German ballad 
ind lhe der Singer, rece ived the f | Owing press notices 

\t his concert at Beet Hall on N mbe Alexander 
He nat ‘ wed his sua artistic abi his int retations 
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HhkINEMANN 


His absolute co f techn and artist 
is art ts wonderful and a ate ce | 
casional tone is t t td tn j let { 
such surpassing qualitr Hi t f ube rt 
was delightful © hill t wit ght nde as wt wa 
f color and gave to it a ne f r t et Alf 
Simon 
Z ng 
\ ne he « f 
ent mg, t f \ k 
Keethove Ha N 
lhe Zei Montag 
Oo Tuesday ' N Ha . 
mibe f admirer Ka \ : Hi ema 
His renditions of songs by I ' penn © 
eard nratigate aeure ii wtior 
tat . 4 
ia f ‘ nake a ‘ 
nditiot f songs such as Schamanr He and Schubert 








VITTORINO MORATTI 


VOCAL. INSTRUCTION 
For four years the only assistant of the late G, B. LAMPERTI 
Authorized representative of his method 
Berlin W. Landhaus St. 49 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 











LOUIS BACHNER 


PIANIST AND TEACHER 


BERLIN 


Address: Weartburg Gtr. 27, Berlin, w. 


E, POTTER FRISSELL 


Leschetizky Method 
For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils ap- 
pear frequently in public recitals before a musical audi- 




















ence. Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A. Germany. 
GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 

FAM FUEMET. Baritone of the Berlin Comic Opera and Amfortas 

CHARLES car i aaa Toone of the Hammerstein Opera, 
and Lohengrin of Bayreuth Fath Festival. 

FRANCIS MACLERRAR and “Mme. Maclennan-Easton, of Berlin Roya! 


exzzo- Soprano 0 the Schwerin Royal Opera 
ae of bee Pentel” Tow 


rioeenet meta 


rot art Pg ny Foner. Vienne ) rial r 
os, rt * Barta A, and Gurne 


~*- of ty Oe “Persifal” Tour. 
MICHAEL REIT sHerete he ¢ the bias Opera, Munich. 
WANS TANZLES, arleru Munich Royal 
. $s ROS rano of the Berlin 
MARGARETHE warze MER, Mezzo-Soprane of the Royal Opera, Munich. 


MARCELLA UNDK, the renowned Concert Singer. 
ELISABETH FABAY, of Berlin Royal Opera 


ADAMO BIDUR, the famous basso, now of the Metropolitan Opera 


INSTRUCTION GIVEN 
The names marked * are those of pupils of Mme. Emerich. 


IN ENGLISH, 


GERMAN, FRENCH AND ITALIAN 
BERLIN. et ar" Nicolshburgerpiats, 1" 


Telephone: Amt Witmersdert Ne. 2 





HOWARD WELLS 


PIANIST AND TEACHER 


LESCHETIZKY 


Bereht Berlin W., Germany 








FRITZ MASBACH 


PIANIST and TEACHER 
PIANO INSTRUCTION 


BERLIN W. Ubland Str., 39 
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CASPER 


Address: Care Concert Direction 


WOLFF, Berlin, W. Flottwell - i 


VIOLIN VIRTUOSO sow con- 
eertising in Euro 
“The tradition of JOACHIM cope 
cially in the first allegro (Heethoven 
concerto) was very evident.”—Voss 
ische Zeitung, of Berlin 
“A highly endowed violinist. He 
rendered the Brahms" concerto in 
an absolutely masterful manner. His 
playing is distinguished by beauty 
# tone and great power.— Deuteche 
Tages — | of Berlin 





ROMEO FRICKIVERNON SPENCER 


CONCERT BARITONE AND TEACHER OF SINGING 
Address Care of es ER 
Mots str.36, < - Bert - Germany 


KLAVINR-PADAGOG 
HEILBRONNER ST. 16, PORTAL It, 
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the local management profits by the receipts, the proceeds 


er ssische 7 “ e 
being retained in a fund to perpetuate the course in future 
years 

t Beeth nee 
retat le sang P , ‘ 

. ea Che first rehearsal of the Temple Orchestra was held 

~ imber ! on " : 
H lispose on September 15 [his organization, numbering sixty, 1s 
led a omposed entirely of students Last year the orchestra 
i 5 ngs Ww gave four concerts, and is self supporting, which speaks 
7 pretty well for Lincoln as a musical center 
| with th : e 
, ‘ 2 W. P. Kimpati 
pe g planissin 
I consider th — - 
z reer. HH Josef Lhevinne in Demand. 
ffecting 
. cineiie Josef Lhevinne, the world famed pianist, is much in de 


mand on the Continent for the coming season. He will be 


heard in Berlin in three recitals, on October 6 and 19 and 


again in March. He will also give three recitals in Vienna, 


on November 11, also in March. The 


MUSICAL LINCOLN. 


i January 9 and 


1g10 


to the faculty of 


‘ ti Sociedad Philharmonica Madridena has engaged him for 
d will instruct on the three reeitals in Madrid on November 21, 23 and 25. This 
‘ direct t 
echest 
rg ‘ 
vu e thi ca 
ere ‘ 
r tuture 
{ eal Mr 
se Fr 
i with the return 
t pent their vaca 
ffer f the world Lhe 
pened Sey 
Dhe t t ! ISk un Ie 
it Uy ersity place 
With the opening of 
ome to Lin 
it estimated that 
Lu lt niversities 
! | al 
> FF 
pea 
\ number 
! tl Mi 
Orche 
Ké t t 
itry dur 
= fF TOSEF LHEVINNE, 
ber engage 
{ \ ty « ert course this ety, comprising more than 1,000 members, is made up 
lesdar \lda and Jomelli, also of the elite among music lovers and connoisseurs of the 
) ho were here last season. Spanish capital and only members are admitted to their 
to the fact t no person in concerts, no tickets being sold or given to outsiders. The 





TENOR—WR. 90d MRS.—SOPRANO 
Vader Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 


VAN VWVoRx 


Sth STUDIO: 434 Fifth Avenue, Corner 39th Street 


Rosa OLITZKA sn 
JANPOLSKI 


FLORA WILSON z=: 


ORATORIO RECITALS 
y B O NS] Cc I THE GREATEST LIVING TENOR SAYS: 


(Direction: WAENSEL & JONES 
East 42nd Street, Hew York 
Residence: 505 West 124th Street 
“J have been watching four seasons with great interest the work of Mme. VALERI’S 
pupils and can positively affirm that Mme. VALERI ie one of the few teachers who havea clear, 
“orrect idea of the right placement of the voice according to the Italian method. Her teaching 


of tone production and breath control is faultless."’ 





Chicago, Ill. 
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for 


ALESSANDRO BONCI 
New York 


BASS-BARITONE 


In America Season 1910-11 


Signed, 
A SIGNORA VALERI’S STUDIOS: 315 West 58th Street 


ONNELL:22== 


= i East 424 Street, New York 


ALFRED G. ROBYN 


COMPOSER, PIANIST, ORGANIST 
COACHING AND INTERPRETATION 


WILL OPEN HIS STUDIO IN NEW YOR K 
Address temporarily, Care MUSICAL COURIER. 
































Philharmonic Societies of Mannheim and Bremen have se- 
cured Mr. Lhevinne as soloist to appear on November 8 
and March 21 respectively. He will further be heard in 
Luxembourg, Barmen and Remscheid and numerous other 
places, where dates have not yet In the 
3eethoven Cyclus at under leadership of 


been fixed 
the 


Conductor Fritz Steinbach, Mr. Lhevinne played the “Em- 


Cologne, 


peror” concerto with temendous success 





Charles Washburn's Success. 
Under the auspices of the Y. W. C. A. 
recital was given at Jamestown, N. Y., on August 26, by 


a notable song 


Charles Washburn, baritone, whose singing at Chautauqua 
has been, for this and past seasons, one of the delights of 
that summer assembly. 
follows: 


The Jamestown Journal spoke as 


To students, as well as lovers of song, Mr. Washburn’s renditions 


are a matter of genuine interest His voice, combining dignity and 


narked resonance, with a sympathetic answering to the demands of 


really tender sentiment, responded in both technic 





and tone to the wide opportunities afforded in the 


richly varied program. 
jetails of his work, 


finished enunciation is marked, 


Among the many excellent 
that of clear and 
but perhaps in no special feature is his art more 
than in the 
that 


revealed truly expressive quality of 


his pianissimo merciless exponent of faulty 
tone production 

From his virile rendering of the stately Handel, 
program's procession of dramati 


Washburr 


responsive soul and ever the resource 


through all the 
lyic, pathetic and humorous, Mr showed 
himself the 
ful interpreter. 
His “‘darky” 
realism, the 


songs were special bits of art 
little Molloy 
scrap of most individual and unique creating It 
the risk of 
all numbers were so 


but it 


and number became 


is quite impossible, without apparent 


oversight, to specialize where 


appreciatively rendered, may at least be 


said that the abandon of “The Vagabond,” the 
pure fervor of “Was ist Liebe,” the eloquence of 
Tirindelli’s “Darkness and Light,” the deep sig 
nificance of the Stevenson songs by Homer, all! 
found earnest and sensitive portrayal in thei 
varied demands upon emotion and imagination 

Mr. Washburn’s art is intelligent, serious, ver 
satile and sympathetic, and must win recognitior 
from all who seck the good in the great realm of 
music. 


Leo Fall has written “The Doll Girl” for 


the Carl Theater at Vienna, while the 
Raimund Theater is to have new works 
by Granichstaedter and Von Eyesler Hartl and 


Von Berenyi are the composers who are to write for the 
Johann Strauss Theater, while Von Eyesler has also com 
posed a new operetta for the Buerger Theater. 


For Accurate Piano Tuners, Address: 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 


Mme, KIRKBY-LUNN 


The Great English Contralto will Visit 
America January, February and March 
Oratorio, Recitai, 


MANAGEMENT 
LOUDON CHARLTON 
Carnegie Nall, - - NEW YORK 


wr McCULLOH 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 





Concert 














THE COMBS BROAD ST. oniisccuma pa 
CONSERVATORY — Women’s Dormitories 
GILBERT RATROLOS COUBS, Director “Free Year Book 








VIOLA SOPRANO 


WATERHOUSE 


Management: MARC LAGEN, 434 Fifth Avenue Hew York City 


Evan WILLIAMS 


TENOR 
Management, MARC LAGEN, 434 Fifth Ave... 1. City, 


WoOLL 


MUSICAL AGENCT 
Successors te the Woilfsete Burees Ct West 34th Street, New York 
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Scharwenka's Autobiography. tory and his first trip to America Then he writes: “I ica, the land of freedom, the works of living { 

Xaver Scharwenka was prevailed upon by Dr. Richard have also tried my hand at composition. My modesty for are, as a matter f course, fre One publisher jubi antly 
Stern some time ago to write an account of his life for told me that he had sold 300,000 copies of my ‘Polis 
the Neue Berliner Musikzeitung, of which Dr. Stern was Vance ; et si 6" 1 without offering me a H 
it that time publisher. Humor is one of the distinguish- - or , ld ; . ' 
ing features of Scharwenka’s character, and this autobi iG, | A hop : y t 
ography was written in a veritable Mark Twain style be sic Ip “- oe ‘ 
Here are some excerpts With farewell greeting r 

S “ 


“Esteemed Doctor—In asking me to contribute an ac 
count of my life to your paper you put me in an embar 
rassing position, as r¢ al y not! ing has happened to me that Fanning Sings Kernochan Songs. 


ould interest your readers [ have never been a ‘Ver 











Many of the summer lony of Le x 

waltungstat,’ or a minister, or chief of police, or theater ered at the beautiful sumnx me of Ri d Dixey 
Intendant; I have always paid my taxes in cash and for September r2 to hear ( y ipanic y N 
the most part punctually; I have been properly vaccinated B. Turpin, in the following recit wl was received 
ard I served my time in the army in the year 1873-74 In with great enthusias ‘ y { 
1877 | married. {Do not take an ominous view of the two ented upon t 
sevens, for both my mother-in-law and my wife are ad 
mirable women. ) anes 

Minute researches have revealed the fact that the place Du bist K 
of my birth was the modest little town of Samter. There Wohin 
[ grew up to the joy of my parents and to the despair of . aepennen " 
the neighborhood Che old inhabitants still think with “1 bey "ha 
shudders of the time when I used to decorate their beau He 
tiful pink and light blue houses with charcoal drawings, R a ( P 
mostly of locomotives, on which the engineer stood and Me 
fiddled. In this way I early displayed an interest for mu stadt - - 
sic; at the age of four I began to play the piano on my S -- 
wn accord, I played only with the forefinger, and | make ‘ a R 
bold to claim that I never took a wrong fingering Until 
i875 we remained in Samter and then moved to Posen, \ most alarming 
where I attended the Gymnasium. Heéré through associa pera oF Varm & © Op 
tion with members of the military band, the passion for Beziers. More tickets seem t ~s 
music was awakened in m« Every Friday the musicians arena could hold, and th we hates } 
used to come to our house, and this was for us children a fore the opera began fourteen row . 
day of joy They brought their instruments, bassoons, XAVER SCHARWENKA : spectators collapsed An indeseriba ieee 
hoes, clarinets, etc., and I was overjoyed to be allowed although no one was seriously t. There p 
to touch these things.” bids sending my ‘good criticisms If you are interested for the exits, where thos« eKINng eave t t 

Scharwenka then goes on to give an account of his in these, however, I will place the Rathenow Anzeiger and ded with crows t tickethoider grily 
studies, his virtuoso career, the founding of his conserva the Pudewitz Sonntagsblatt at your disposal. In Amer mission.—] dd i Mail 
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RUBINSTEIN & RIMSKY-KORSAKOFF 
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On 

RUSSIA la STORY, MUSIC and SONG 

VOICE CULTURF, OPERA COACE 

Russian Plane and Vocal Repertoire 
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Prima Donna Soprano 


Metropolitan Opera Company 
Boston Opera Company 
For Concerts, Recitals and Oratorio 
Address, P. E. JOHNSTON, St. James Bidg. li il Moar 111th Street 
Broadway and 26th Street, New York Eileeeetgee 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS . 
MANAGEMENT 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Director Vocal Department 


Succeasors to the Wolfsoha Buran, 


1 West 34th Street, New York | Master School of Music of Brooklyn 


Routhern Engagements itirec ton of 
FRANK E. EDWARDS Teaches Singing at New York Studio after October Pirst: 
36 Methodis! Book Concere Buliding, CiacimmaT! 703 Carnegie Hall, Tuesday and Priday Afterneons 


FERDINAND JAGER, Assistant in New York 
At Master Schoot, 96 Clinten St., Brooklyn; Monday and Thurs- 


day ali day ; Tuesday and Priday Mornings after October Pirst. 
GUILM-AN I reeoomartin 222° 
ee HAENSEL 2 JONES 


PERGONALK ADORESS 1 Bast 424 Street 


ORGAN SCHOOL :2== == 
REOPENS OCTOBER ITH ALBERT SPALDING 


Just finished successful season of two months in Russia 
March in Germany and Italy, April in France 


Mr. Carl will return from Europe Address care Buropean Representative 
the latter part of September * | J. de ta Tour Concert Direction, 4 Rue Tronchet, Paris, France 


SEND FOR NEW ILLUSTRATED CA heaaeel e Wh | AR p / A | i S 
34 West { 2th St AEW YORK Adress: ANTONIA wa“ alana 
85 
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Metropolitan Opera House  'm Europe Season 1910-11 


FOR CONCERT AND RECITALS T WAENSEL & JONES, N. Y. 
Address: METROPOLITAN OPERA HOUSE, N. Y. 
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Manhattan 
training 


SUMMER WORK 
nomena CCE at the 

ble by hi 

er, Osea lenger, was so marked 


brilliant 


tead of send 
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” gives Mr. Harrold a repertory of eight operas. 
Interest in the work was heightened by the presence of 
Rudolf Berger, of the Royal Opera in Berlin, who ar 
rived August 1, to study new roles which he will 
Walther in “Die Meister- 
“Aida” and Otello. Mr, Berger is the 

singer who came to America 


to the next day’s lessons, a language lesson; “Rigoletto, 
yacht Orvilla or a climb over 
wk 


he tore 


preparatory 
then a sail on the hay in the 
Generally there was 
bedtime, for Mr 


often working from 


the mountains gave relief to the w« 
study in memorizing roles about 
tudent, 


Durimg thes« 


mort 


Harrold is an indefatigable sing in Berlin next season: 


six to eight hours a day two months six singer,” Rhadames in 











two years ago and whose voice 
Mr. Saenger transformed from 
a baritone to a tenor and who 
debut 
and who 


made a_ brilliant as 
Lohengrin last year, 
since then has been a favorite 
with the public, also with the 
Kaiser, at the Royal Opera, 
where, for ten years preceding 
his transposition, he had sung 
leading baritone roles. It was 
delightful to watch the friendly 
intercourse between the two 
tenors, who thoroughly appre 
ciated each other’s work, Mr 
Berger, who 
pianist, often 





ihe 


also a fine 
playing for Mr 
Harrold to sing. Here, too, 
Marie Rappold to do 
some work on new roles which 
she is to sing at the Metropoi- 


is 


came 


itan Opera House next season: 
“Otello” 
and Eurydice in Gluck’s “Or- 
pheus.” She, joined with 
Mr. Berger in warm enthusi- 
astic admiration of the superb 
voice of the young American 
tenor. 

It was truly a musical house- 
hold, and there was _ great 


Desdemona in Verdi's 


too, 


Ne ee 


PFEACHTIING 


bay before breakfast; 


work, which consisted of a 
with 


work with the coach 


icting of some role, 


n more 


WINBURN B 
ADAMS 


Boston 


ALFRED 
HUNTER 
CLARK 


ardor and enthusiasm shown in 


ORVILLE HARROLD “TURIDDU,” IN “CAVALLERIA RUSTICANA.” the work. Everything was done 
out of doors as far as possible 
~a corner of the veranda serving for dining roor and also 
for studio. An interesting feature of the summer was the 
performance of Shakespeare's “Romeo and Juliet,” which 


Mr. and Mrs. Sacager gave at the Camden Opera House, 
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Osth ' Street 
INTERMATIONAL MUSICAL 
Welteobe Beresu 
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“Faust” and “Car- 
“Cavalleria Rusti- 
with the two al- 

“Pagliacci” and 


studied and completed 
“Butterfly,” 
in Italian, 


operas were 


men,” in French; “Tosca,” 


“Traviata,” which, 


at the Manhattan last season, 


cana” and 


ready 
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PUBLICATIONS OF 


G. SCHIRMER 


3 East 434 Street, New York, N. Y. 


Just Published 


ANTON HEGNER 


American Festival Overture 
for Grand Orchestra 
$4.00 net 
7.50 net 
Also Published for 


$1.00 net 
1.25 net 
1.00 net 


i2 tnetruments with piano 
16 instruments with piano 


Small Orchestra 
Fell 


Piano 


GUSTAV STRU 


Orchestra 


iour hands - . + - - 


Symphony in B Minor 


for Grand Orchestra 


$5.00 net 
10.00 net 
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1 wit eos Street 
Folk Songs of America 
American Musical Bureau, 862-863 Carnegie Hall, New York 
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Management: Marc Lagen, 434 Fifth Avenue, New York 
Woder Exclusive Managements! HAENSEL & JONES 
1 East 424 Street, How York 
FLORENCE few 1 yl KLE. Personal Addresses: 122 W. sigth St., Phone 5414 
SUPRAaneC Phone 1370 D. Preston, Preston, Philadelphia. 
EVA MYLOTT =" 
trectuny 20d Sih Street, Bee tort Gis 
Late ofthe Royal Opera 
MANAGEMENT: 
EUGENE KUESTER 
25 West 424 Street, New York 
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a of Berlin 
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WALTER BENTLEY BALL BARITONE ‘yri'songs ot america 






































DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 
STUDIO: 210 West 107th Street Phone, 3117 River. 
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LOUDON CHARLTON 


ra a 
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for the benefit of the public library, in whic’ all the artists Juliet” was sung behind the scenes, in the last scene of Act OPERA AND CONCERTS IN BUFFALO. 
of the household took part, and in which their gifted young 2, by Madame Rappold, Mr. Berger, Mr. Harrold and M ‘ 
daughter, Eleanore, made her debut on the dramatic stage, le Vannoz, Mr. Saenger conducting yn ee , hast - 
Mir. Saenger will take omplete rest during the mont ¢ the Teck Th MRE Fac! ye 
1f September, when he and Mr. Harrold will ¢ ip int pera Company is - wing an engagement Donizett 
Verdi, Balfe, Bizet and ¢ ol are represented in the favor 
te operas of “Luci lrovator The Bohemian Girl 
Carmen” and “Faust \ i ist alt ites in | 
he spectacular and dramatic roles Edith Helena, a <« 
itura soprano, new t Bufttal made a fine impressior 
y her exquisite ur at ft Lucy 
singer is called the American Tletrazzin tte 
exible and sympathe Her dramatic ability 1s wortl 
ot maturer years dith Helena was particularly lectin 
in the “mad scene ihe part of kdgar was ed by 
the Itahan tenor omenico Russo, who w member 
the Manl in Opera ( any, and for 
ip ired at the fan 
cisco Harry Luckstor ind George Shields were 
Satisiactory m t ! pect roles The tf i extet 
was adi ly l rep led 
chorus w . 
TEACHING HARROLD THE ROLE OF FAUST SAENGER Ren eR 
AS MEPHISTO Six talented young | » Buf < 
the Maine woods to hunt and fish. With the repertory Music sail today 
Mr. Harrold has acquired he can now accept an engage Uheir destinat di “ 
ment at any of the first class opera houses. French was ™ the Leschetizky st vne art men 
much used in the camp, and Mr, Harrold returns fully ersatile pupil . Q 
equipped for a grand opera career As he is under con will 1 
tract to Mr. Hammerstein, he will sing in New York 
der his management for a short time this season, and he is Baernstein-Regneas Pupil in Opera. 
to be one of the principal tenors in Hammerstein's season 4 ‘ 
ol grand opera mn London next spring ars. Ralph S« wana sion a a . - 
nake her operatic debut Kat i 
Player, at Hammerstein Oper I 1 w 
Burns-Roure in Texas. ities Aliee Bas \ C 
MARIE RAPPOLD Estelle Burns-Roure, the dramatic soprano, who is a in demand by so 
native of Texas, is to make a tour of her State this sea art lany t big ty Ke 
playing Romeo the first night and Juliet the second Mr Madame Roure well known in the South and er marriage \ Baum of B ly e had 
Harrold played the part of Tybalt, Mr. Berger that of the Southwest, and her friends those sections of the coun acted « ic tt t tif 
Prince of Escalus, Mrs, Saenger the role of Nurse to try are responding heartily to her manager's correspond voice, which has been devel 
Juliet. The wedding music from Gounod’s “Romeo and ence with them by | promising | hig ‘Teceptic ms for her Regneas, 
siiitoon - NE VWV KIRK |M IELLA BACHUS-BEHR 
SHERWOOD * 
procs Sain, stetton cy sduction 9 Pianist, Teacher, Vocal Coach, Accompanist 
1425 y, etropoliten bd ~— bad Reterence: Louise Homer, Frederic Martin 
rose, Ht Coan. PRIMA DONNA SOPRANO : 








R. E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) - - New York City 


Announces the Following Attractions 
October, 1910 and Continaing until June, 1911 


LIZA LEHMANN ARTURO TIBALDI, 


the Celebrated Composer Young English Violinist. 
of “In a Persian Garden,” 
Assisted by a European HOWARD BROCKWAY, 
Quartette. Composer Pianist, Lecture 
Recitals “The Latest 
XAVER SCHARWENKA, Word on Opera,” Illus 
Eminent Composer- Pianist trated at the Piano. 
Alexander HEINEMANN, ssyron W. WHITNEY, Jr. 
the Great German Lieder, B 
Ballad and Oratorio Singer paseo. 
MARIO SAMMARCO, FRANKLIN LAWSON, 
Baritone of the Chicago Tenor. 
Grand Opera Company. 
Formerly of the Manhat CHRIS ANDERSON, 
tan Opera House Baritone, 
= ay erage ‘ MARIE HERITES, 
rima onna DSoprance, oO . : _— 
the Metropolitan and Bos Bohemian Violinist. 
ton Opera Houses. AGNES PETRING, 
Sqgere malaen, Soprano. 
Great Russian cellist. 
IRENE REYNOLDS, 
Caroline MIHR-HARDY, Seprane 
Dramatic Soprano. ; 4 
an 
LILLA ORMOND, 
Mezzo Soprano. MAUD ALLAN. 
the Classic Dancer As 
EVA MYLOTT, sisted by «a Symphony 
the Australian Contralto. Orchestra. 














OSCAR SAENGER 


EACHER OF SINGING 
Tencher ot Mane. doseen 
the Conried Grend Siore Co.; Mme. Marie 
prano,M. olitan Opera Co.; ~y ye ad, 
soprano, Me tan Opera Co.; Henri G. Sco 
Manhattan Opera House; Allen C. Hinckicy, Soeee, Met- 
a Opera Co.; Orville Harrold, Tenor, Manhattan 
Te Beuses; Léon Rains, basso, Royal Opera House, Dresden, 
Germany; Rudolf Berger, tenor, Royal Opera. Berlin: me. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand vera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
Joseph Baernstein- Regneas, Grand Opera, Germany; Bessie Bowman- 
stey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, 
tralto; Katherine Hanford, contralto: John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor: Edwin Evans, baritone 
Telephone 6621 Plaza 264 East Street, New York 


formerly of 
id, so- 


Will resume teaching October 1st, rgro. 
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METROPOLITAN OPERA HOUSE 
For Concerts Address care of Musical Courier 


GEORGIA HALL Pianisie 


Address BAENSEL & JONES, New York. 


KATHARINE HOFFMANN sccompanis: 


With Schumann-Heink, Last Season in Europe 
ST. PAUL 








HOME ADDRESS: 





BAERNSTEIN- RECNEAS 


TEACHER OF SINGING 


New York: 336 West S8th Street, 
Tel. Colambas 6593 
Philadelphia Studio: 202 Fuller aucune: ol 


FLAHAUT 


Contralte Grand Opera, 
Metropolitan Opera + ae New a 


CONCERTS RECITALS 


MOILOFF 


SIiIGsismMmonypD 


STOJ OWS Kl 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 





New York 








Tour 


Address: 69 West 88th Street, New York. 
SOPRANO 

THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
J8 W | TENOR 
OR Exclusive Ms aagement 
HN 
N = 1 East 42d Street 
EMMA E. PATTEN 

For Terme, — and ya Particelars 
J. E. FRANCKE 
24 West Thirty-tiret Street bo 
THE YOUNG BOHEMIAN VIOLINIST 
JAROSLAV 
ORCHESTRA 
FREDERICK STOCK, Conducting 

C1. WAGNER, ST. PAUL SYMPHONY ORCHESTRA, St. Paul, Mins. 


i West 34th Street New York 
HAENSEL & JONES 
SOPRAN 
The KRYL-WAGNER AGENCY Announces Retare to America 
ene October 28 and 29 with 
OMAS 
BOHUMIR ERYL, i800 South pies nee 











BARITON E 
Concert, Oratoric and Recital 


Voice Culture Studie : Car: 
134 E. S7th St 


oxie Hall aa 
Phone, 6480 Plaz. 























Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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tournée, not wishing to neglect his pupils’ interests—whom 
he feels have first call upon his time 
nme 

At the Paris Nouveau Cirque there are a Trilby and a 
Svengali in a blending of art and mystery. During one 
of the acts Mile. Trilby (so-called) takes up a position at 
the piano placed in the ring; while M. Svengali (so- 
called), addresses the spectators and requests them to be 
kind enough to write upon a piece of paper the parts of 





operas or operettes which they wish to hear Mlle. Trilby 
sing. Scarcely has the desired selection been written, and 
taken up by M. Svengali, than the air is sung by Mlle. 
Trilby, who accompanies herself at the piano. Not always 
is her accompaniment exactly as written by the composer, 
but the feat of remembering or recalling the different 
melodies desired is in itself remarkable. It is to be noted 
that Mlle. Trilby, who speaks several languages, sing in 
that of the composer asked for. Contrary to other artists 
of this kind, Mile. Trilby and M. Svengali exchange no 
the latter turns his back to his partner throughout 
Is this act one of mental telepathy or thought 


words; 
the 
telegraphy ? 


scene 














STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich. 
Address care The Musical Courier, 30 Rue Marbeul, to study 
harmony and composition. Singing and piano-playing are 
indelinite accomplishments without the study of the Theory 
of Music om which they are based. As Americans expect to 
make American careers they should study theory in English 








Frederic Martin Highly Complimented. 


A re-engagement is a compliment to any artist. The 
vocal abilities of Frederic Martin are so highly regarded 
by Conductor Emil Mollenhauer and the officers of the 
Handel and Haydn Society, of Boston, Mass., that they 
have engaged this artist for the fifth consecutive year, a 
compliment that speaks volumes. Some early bookings are 
Rochester and Troy, N. Y., Milwaukee, Wis., Bowling 
Green, Ky., and an extended tour in the South and West. 

The following notices refer to recent successes of Mr. 
Martin in Elgar’s “Caractacus,” “King Olaf” and “Geron- 
tius” 





























a0, | pOARSeS ‘Delmaheide-Paris he sas i In his three roles he displayed a voice artistically impressive.— 
Part ptember 5, 1901 Rollie sorden-Low, the well known American singer, roronto, Can., Evening Telegram. 
Valda School of Singing a charming has spent her summer vacation most pleasantly with , : MES hog eet 
hills An 7 P » " . : i 'Y d t basso. endere is three roles with the necessary dig- 
' . itzerlz s s also enjoyed a week's iO ay ; : A sscom 
Julia McElroy in the midst friends = Switzerland She has also enjoye 4 nity, sadness and spirit required.—Toronto, Can., Daily Star. 
t 4 friends on the eve of her return to Opera performances at Munich, and embraced the passion 
of concert work there Miss play at Oberammergau, from which she has returned to In a group of three roles, showed an admirable method and a 
é 1 Carthage, Mo, js the taser Paris to study the latest French song composers, whose pleasing voice.—Toronto, Can., Mai! and Empire. 
rT HT ve < Newest creations will help to form her concert programs ? d 
round, full oprano voice and is ni be ahs ‘e i . M Bord 8 il! Possesses a voice of wide range, full, deep and sympathetic. His 
th good looks and an attractive for next winters interpretation. Mrs. orden-Low wi work was most satisfactory and his interpretation added much to 
e re f pupils of the school leave for New York on the roth inst. the artistic effect.—Madison;, Wis., Democrat. 
sal and the singing of JeLMA-HeEIDe. 
7 iw WW hi : ; In both his solo and ensemble work he sang with much individual 
rears ama ave uitcomb, soy file credit.—Philadelphia, Pa., Daily Press. 
{ ‘ ng, cre; ad; Os lavo 
ental tedeminker Pearl Benedict Engaged for Maine Festival. ne ’ 
t ests p nt, among whom were Mr. Martin’s bass, deep, resonant and smooth, is one of the best 
( es A. White, of B n: Mrs. and Miss Pearl Benedict, the contralto, is back in New York after that has been heard in this city. He did his part in forming a Trio 
a pleasant summer passed at her former home in Michi- °f perfect balance.—Philadelphia, Pa. North American. 
yi; dic ill begin her season at the Maine é 
nne een Miss Benedict will beg | nol : ; in et Mr. Martin, as bass soloist, sang beautifully in the scene between 
} the ife of G. I Shea music festivals next month, The age also has ren King Olaf and Ironbeard.—Philadelphia, Pa., Public Ledger. 
p if hooked by the Handel and Haydn Society of Boston for 
' Prat 'B ae aera ser the Christmas performance of “The Messiah.” This will Mr. Martin's fine voice was enjoyed by all.—Philadelphia, Pa., 
th t opera at Bosto ‘re she 1s A ; : ‘ . aily 
pera a + he Miss Benedict's third engagement with this society. Be- Daily Record. be ccialt 
i La Cieca in “Gioconda Azucena in \ “ TS l , ; 
; “Nida” | Maddal sides tours throughout the country, Miss Benedict is to be \ singer with a beautiful voice. He has artistic ability of a 
oer oP se es " ‘dl a — * heard at many New York concerts and musicales during high order. Acquitted himself nobly —New Haven, Conn., Courier 
rere h, Carmen ithout doubt ; » 
er : the winter. yournel, 
t voice and talent, well known in 
il ain or tr hae a = SHEET MUSIC IN PARIS 
Clarence Eddy to Dedicate New Organ. 
nue e Americans and others residing In or visiting Paris wil! 
He Clarence Eddy, the distinguished organ virtuoso, has find a large assortment of choice Sheet Music of all 
| a: than Paris teacher and pianist, ar- been engaged to dedicate a large new four manual organ | kinds—yocal and instrumental—at MAX ESCHIQ’S 
( \ few da ince from America in the Trinity Methodist Episcopal Church, Springfield, Sheet Music House, 13 Rue Lafitte, near the 
sit t old home. After Mass., on Wednesday evening, October 18. It is claimed ethers. Representative of Schott, Simrock and 
te ison he felt the need of a rest to be one of the finest as well as largest organs in New others. Telephone, 168-14 
ided to give himself and pupils a few England, and a series of recitals upon it is contemplated 26 RUE WASHINGTON 
| ww busy at work again at his PARIS 
Ru 1 Tour where he found most of his 
nt a Schelling Sails for Tour of Europe. HAROLD BAUER : “She has my warm recommendation 
| “ ready awaiting his ar both as Teacher and Performer.” 
‘ tudy at once, These, and sev Ernest Schelling, the pianist, and Mrs. Schelling, were 
ron e two Americas, North and passengers on the steamer Deutschland which sailed from G. VOCAL 
iter in the season, will occupy very New York last Wednesday Mr. Schelling will tour E. ives} EA INSTRUCTION 
: Che popular pianist Europe during the séason of 1910-1911. He is to return to (GEORGES CRAIS) 
for Paris a e French provinces dur \merica for the season of 191t-1912, when he will make | ome of the first American PARES 
wil dertake no concert an extended tour of the country. mento sing in opera in France 5, Rue Gounod 











Mime. REGINA de SALES 


SINGER and TEACH 


40 Rue de V iitejust - - 
(Avenue du Bois de Seetegnn 


Paris 





BARRON BERTHALD 


1910-11 
Care DI L MA-HEIDE, 30 Rue Marbeuf, Paris 


FriaabhiIssLER 


Authorized Representative of LESCHETIZKY 
Autograph Certificate from the Master 
(Champs-Elysées) 





Exceptional 


Rue La Be 


CLARA TIPPETT 


TEACHER OF SINGING 


$12 Plerce Balldiag, : . Boston, Mass. 


re tie Paris 











HENRY EAMES 


PIANIST and TEACHER 


16 Rue Marbeau PARI® 


THUEL BURNHAM 


TEACHER OF PIANO 
Puptt of Leschetizky and Willem Mases 
149 Rue de la Tour oxvEe 


PHILIPPE COUDERT -, 


6 RUE eo ABOUT-PARIS 
PIL OF JEAN DE RESZKE 
VOICE PRODUCTION. AND t ylegee a SINGING 
eacher 


?LIDDLE ~~ 








are STRASSE 64 
MUNICH, GERMAMT 





ARIS: 3¢@ Vilie Dupont, (Rue Pergolese) 


DOSSERT VOCAL STUDIOS 


Cable Address: ‘‘Pradesser’’ 











Guanes WW .GLARK 


i2 Rue 


Leonard de Vinci, 





Paris 


Vocal 
lastruction 





SEAL 


BPaNS 


17 Rue Mozart, Paris 











Ga 


8 
37 Avenue Victor 


TEACHER of SINGING 
Aathorized Pupil of King Clark 





ynor 


Hugo, Paris 





KING CLARK announces the Removal 
of the 


King Clark Studios 


8 RUE BUGEAUD, PARIS 
eediiiidlienins te teen 


Erceracrrerecreirrensiaionn and 
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SERGEI KLIBANSKY. 








Concert Baritone and Teacher of Singing, Chief Member of the Vocal 
Faculty in the Stern Conservatory, Berlin, Comes to New York. 











Singing teachers of New York are soon to have an im- 
portant addition to their ranks. No less a personage than 
Se-gei Klibansky, who has already, in spite of his youth, 
made an enviable career for himself, both in the pedagogic 
and concert field, and is at this moment still head pro 
fessor of singing at the Stern Conservatory of Berlin, is 
about to give up his position there, and settle, at least for 
a time, in New York. He leaves the Stern Conservatory 
much to the regret of all concerned, and because he de- 
sires exceedingly to become acquainted with America and 
Americans. One reason for this is the American voice 
and American talent which he has had under his training 
so long in Berlin. Another reason is the strong desire of 
his many American pupils and of his influential friends in 
America to have him come here, and their constant urging 
at last brought about his present resolve 

In view of the importance of such a musical personal- 
ity as Herr Klibansky, a sketch of his career up to the pres 
ent doubtless will be acceptable. Herr Klibansky received 
his early training in Frankfort, under the celebrated col 
oratura singer Frau Prof. Schréder-Hanfstangel (one of 
the favorite pupils of Garcia), and later in the, school 
of Stockhausen. For the study of operatic roles he placed 
himself under Royal Kammersanger Pichler Ten years 
ago, in 1900, Klibansky went to Berlin, and entered the 
Stern Conservatory, first as a pupil of the famous Alex 
ander Heinemann, then, afterward, of the celebrated Alt 
meister Eugen Hildach. The possessor of a fine sympa 
thetic baritone and of exceptional vocal talent, it was not 
] 


long before his gifts attracted general attention, and he 


soon received a number of engagements for an extensive 
concert tour, singing in Berlin and other prominent cities 
f Germany. From this time onward Klibansky’s career 
was assured The public and the pres seem to have united 
in one general verdict of praise and recognition, his press 
} 


notices and criticisms being among the very best we have 


seen. With one accord all attribute to him an exceptionally 
fine, well trained voice, unusual power and warmth of in 
terpretation, extraordinary and marked musical intelligence 
and uncommonly attractive personality. Herr Klibansky 
is one of the few, apparently, who possess the power of 
putting themselves in intimate touch and perfect sympathy 
with the hearers, who have the magnetism and the power 
of enthusing an audience—the sine qua non of the suc 
cessful concert giver Notwithstanding his indisputable 
success on the concert stage, Herr Klibansky felt an ever 
growing taste and inclination for the pedagogic field, and 
hence soon accepted an offer to become a member of the 
Stern Conservatory faculty, where he was the successor to 
no less a man than Alexander He‘nemann. His ability be- 
coming known, his renomee as a teacher began to spread 
and, in the words of an esteemed contemporary: “It is 





dom that a teacher, in the course of a few years, ha 


been able to reach so important a professional position as 
that occupied today by Sergei Klibansky, one of the best 
known teachers of Berlin In addition to his onerous 
duties as chief teacher of singing at the Stern Conserva 
tory, Herr Klibansky has a large class of private pupHs, 
among them a number of Americans. Many of his former 
pupils are occupying important positions on the operat 
stages of Vienna, Berlin, Strassburg, Wiesbaden, Kiel, etc., 
as well as upon the concert stage.” 

Professor Hollander, director of the conservatory, re 
cently wrote: “Herr Klibansky is one of the best singers 
and teachers in the faculty.” Herr Heinemann said of 
him: “He is an ideal interpreter of the German lied.” Not 
content with his acquirements, but wishing to add _ still 
further to his knowledge and to enlarge his experience, 
Klibansky spent six months in Italy, in order to get ac 
quainted with the method of Italian masters there ix 
day Klibansky's chief merit and distinction seem to be, that 
he has understood how to unite the old approved Italian 
school of vocalism with the modern Wagnerian ideas and 
with the unexcelled German style of interpreting the lied 
Moreover, he became intimate with the Italian style, and 
knows how and when to use either and how to differen 
tiate between both. He has gone further, and with strong 
initiative has formed a distinct method of his own, which 
has become eminently successful Herr Klibansky beside 
having the marked ability to impart his knowledge, r 
quired in the successful pedagogue, has also striking per 
sonal gifts, winning, attractive manners and a gentk 
manly bearing, all of which endear him to those cooperat 
ing with him, beside gaining for him an excellent social 
footing, thus enabling him to add the personal note to all 
his activity, He has had many contracts offered him for 
different cities of America, but before accepting these hi 
decided to cross the ocean independently, become better a 
quainted, and thus be in a position to judge of conditions 
for himself At all events, it is clear that the musical 
world of the United States is to be the richer for such an 
acquisition to its ranks, and his advent in October may be 
looked forward t 


with confidence and pleasant anticipa 
tion, in view of all his previous brilliant accomplisiiments 
and successes 

What will certainly add to Klibansky’s value for pupils 
is his connections with leading impresarios, with whom 
he is in constant advice and codperation, and throug! 
whom he is able to secure for his pupils the one great ce 
sideratum—namely, an engagement, by recommending his 
best talent. Such personal interest is not found in many 
teachers of today, who show an astonishing indifference to 
the future success and welfare of their pupils In this 
sense Herr Klibansky seems to possess some of those rare 
qualities of a teacher which can neither be bought nor pai 


for Ek. Porrer-Frisst 


Cunningham Teaches a Business Lesson. 
An interesting story has just come to light, which has to 
do with the much mooted question of the impertinent habit 
of so-called “social lights” insisting confidently upon 


artists entertaining their guests, whereas the artist him 
self had expected a restful social visit 

Last year, while in London Claude Cunningham was 
invited to dine with a well known president of an English 


bank After dinner a number of guests arrived and 


tf 
was not long before one of the new arrivals let it be 
known that she had come expecting to hear Mr. Cunning 
ham sing, whereupon the charming hostess unblushingly 
suggested that the baritone “gratify their musical hunger 
by favoring them with a few songs.” Mr. Cunningham 
immediately mapped out a course. He graciously sang 


number of German and French songs and then sang som 


more In fact, he gave, with apparent good nature, a 
whole evening of song The next day he called his friend 
up on the telephone at his bank and calmly asked him to 
negotiate a loan for one thousand pounds. The conversa 
tion was something like this 

Banker: “Why, certainly, Mr. Cunningham, with pleas 
ure. Of course you have the proper collateral 

Mr. Cunningham “Naturally I want to offer too 
shares of Steel preferr 

Banker Perfectly satistactory (ur interest <« irg< 
tor time monty t Ww 5 t. tor er ye 
(it cour we ? t speak ! t 

Mr. Cunningha i) nat y wee 
tion m winess impli t { the iw ex 
change it your $ " ! eV I il 
hink f asking ¥ ct 5 rp rona t 
prises tor ny em wit t ft g ft er tT 
think | ill t need the cy, t you Aur 
Me 8 armitie ene I 

I he inker wa ent tw 
i man t | eve re ‘ rely 
that of ent t yw t t a 
wrote { gha fa y 
thoug!l ne y ed i ly rT 
that the writ 1] ‘ etter rt future 
Mr. Whistler Gent t ) | r 
gest d by Mr. ¢ gha I was I t 
neverthele 

Madame Ohrstrom-Renard Has Returned. 

\fter a delightful t I i 
tiful Lake ¢ { Mad ‘urstrom-Renard, + 
widely know 1 te et eturned New Yor 
As several of het t of town pupil waited het m 
it the udi 4 { t | We la Ohrst 
Renard u ‘ t kK ' 
sucee ! r Ar { et 





LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addressedto AA ME. GIULIA VALDA 


ISIDORE 


LUCK STONE 


VOICE PRODUCTION 


Interpretation Finish 


PARIS NEW YORK 


May to October October to May 
Address: 163 W. 76th St 
105 Ave. Victor Hugo Tet., 7493 Schuyler 





GABRIELLE GROSSE 


OFFICIER d’ACADEMIE 


SPECIALIST IN VOICE PRODUCTION 
31 Avenue d’Eylau 
(Trocadero) PARIS 





ETHEL DAUGHERTY 


PIANIST AND TEACHER 
10 Boulevard Delesert (Trocadero), Paris 
Maurice Mosskowshi writes: “Je suis convaincu que Mademoiselle 
Daugherty aura de trés bon succés comme professeur.” 








CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Ataert Carré, Director Opéra Comique, Paris. 

Faculty includes foremost Artists of Grand Opéra and Opéra Comique. 

GRAND PRIX (which includes operatic débuts in Europe) will be awarded by 
jury of which M. Massener, Composer, is President. 

All communications must be addressed to M. G. WASHINGTON LOPP, Busi- 
ress Manager. 


Comique. 


Musical Directors: 
Me F. Riéutmawn, Directeur de la Musique et ter Chef d’Orchestre de l'Opéra 


Ma. Raymonp Rdzz, Ex-Musical Director His Majesty's Theatre, London; Late 
Stage Manager and Chief Instructor Operatic Class, Boston Opera Company 
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lowed by the national anthem, and then the oratorio of 
“Elijah.” The closing work of the festival was “The 
Messiah,” and between these two works was placed the 
Mendelssohn “Hymn of Praise.” Thus was due respect 
paid to the traditional in the genre of sacred musical art. 


nner 


The choral work was magnificent, but there is no gain- 
saying the fact that the English male choral division ex- 
ceeds in every way the female division. In beauty of 
in the art of choral singing, and in general culture 
the male singers supersede the female. As all who have 
ears may hear. The three choirs of Gloucester, Worces- 
ter and Hereford united for the festival, and Dr. A. 
Herbert Brewer is to be congratulated on his discipline 
and musical acumen in amalgamating this trinity of choirs 
ind making them as one in beauty of precision, musical 
agreement to the modern dramatic 


timbre, 


intention, fervor and 


demands 





nRne 
Garoens, G veer, W. C., } 
noon, | 1910 lempi, always a controversial question, were not always 
1 festivals which one may adhered to in the traditionally respectful manner, but the 


and rambling spaces of the cathedral call, no doubt, 
these famous musical for a kind of differential musical calculus, and when the 
general musical effects were so obviously improved by this 


e national emblems, England vast 
é t failed of their purpose 
1 deviou but that 
for personal 


tempi treatment, it were folly 
This same logical point of 


ways, non-conformist method of 


terir influence 
é ence 


to be pedantically censorious. 


juaintance with music’s varied view in tempo making was retained by Dr. Brewer in 
é mooted question with The Messiah,” and other choral works produced. 
nd other Besides, nue 


he most altruisti 
7 Several new works were brought out this year, namely: 


with ¢ bitte ones P . . 
‘ dies: Fantasia on a theme by Thomas Jallis, for string orches 





multitude of char 

for refurbishinz 

| replenishing the treas 
needy 
sloucester Mu 


Festival, or Three 


rie i many a 








' 


( rs Festiy which wa 
1 at Gloucester this past 
cel nder th patronage 
W great succe 


\s the official pro 





ect is “tor the benefit of 


t 


lioceses 





‘ 
| Certainly, if it be 





rretfully, por 
clergy must rHE GLOUCESTER CATHEDRAI 

f t that iss the Good 

Williams; concerto for organ and 


Lord's Prayer,” in 


I ughan 
’ feeling ’ Va ou“ 





stra, by Basil Harwood; “The 





befitting 
Music should 
hand 


( urch and it 


and a suite for chorus and orchestra by Dr 
a short choral work entitled 
Bantock Of the 


wertul 





f 
} 
' 


; 1: but the highest praise may be accorded it 
th prod : 


, tte form of an unaccompanied motet by C 


“Gethsemane,” 
fantasia by Vaughan W 


Lee Williams, 
Brewer; besides 
by Granville 
illiams, nothing 

Essentially re 


ligious in spirit, meditative and reflective in character, it 
orchestra with great delicacy and art 


and should be 


is scored for string 
It is a work worthy of further attention 
eard this winter in London The organ concerto by Mr. 


| ] 


larwood, a Gk proved to be a very 


though | the 


ucester musician, 


re ing ittracti mposition for that instrument, 


MRS. C. MILLIGAN FOX 


IRISH FOLK SONG LECTURER AND 


COMPOSER 
u AVAILABLE IN AMERICA SEASON 1910-11 
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composer's notions on the importance of the orchestra are 
not always complimentary to that body. The work would 
be equally as attractive minus the orchestra entirely, it has 
so very little of importance to say. Of the choral setting 
of the Lord’s prayer by C. Lee Williams, it seemed not to 
strike true, there seemingly being present an incongruous 
temperamental note, not at all in harmony with the lofty 
sentiment one associates with this petition. It is, evidently 
as difficult for the musi- ; 
cian to actualize this 
ethical something, as it is 
for the preachers, for how 
often does one hear it in- 
toned with just the proper 
reverential emphasis? The 
suite by Dr. Brewer en- 
titled “Summer Sports,” 
was without question the 
most inspirational of the 
novelties. Of a light airy 
character, set to some five 
charming poems of the 
Elizabethan period, with 
delightful choruses for 
male and female voices 
alone, and conjointly, it 
sings itself merrily along 
and iight into the hearts 
of its audience without 
the least effort or pre- i 

P : : of the cathedral by these pious 
meditated design. There is ones dates the many improve- 


no doubt but what this ments and added beauties of 
architecture. 





GLOUCESTER CATHEDRAL, 
Shrine of King Edward II, to 
which pilgrims formerly flocked 
in thousands. And from the 
wealth poured into the coffers 





work will become a great 
favorite with choral societies throughout the British Isles. 


The ever green trouble with music festivals is, not that 
there is an insufficiency of new material programmed, but 
that there is an overabundance of old threadbare ma- 
terial served up a la boarding house fare. The why and 
wherefore of this condition would make interesting read- 
ing, if one had the temerity to record it in printers’ ink 
One would not wish the festival occasion to be a trying 
out place for all the new works seeking a hearing, but the 
neglect of many great things which are left to the 
obloquy of silence and the gaudy show of the meretricious 
paraded under the patronage of those who are supposed to 
know the standards of art values, is a great stumbling 
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block in the pathway of the real musical knowledge and 
culture of the public in general. 
Rane 


Of the soloists heard at the festival, premier place must 
be accorded to Fritz Kreisler, who was heard in the Bach 
violin concerto in E with orchestra, and in the 
Saint-Saens introduction rondo Techni 
cally this artist's work was absolutely flawless, and this, 
combined with surpassing tonal quality and fine musical 
intelligence, completed an ensemble that made a direct and 
overwhelming appeal to his audience. 
neRre 


major, 


and capriccioso 


€ 


The orchestra was the London Symphony with most of 


the regular season's first chairs in attendance. W. H. Reed 
was concertmaster, and other principal members of the 
various sections were W. H. Eayres, A. Hobday, W. H 
Squire, E. A. Carrodus, D. S. Wood, W. M. Malsch, E 


W. Davies, C. Draper, A. W. Augarde, E. F. James, * 
Groves, J. R. Busby, J. Solomon, J. Stamp, H. Barlow, C 
Collier, C. Henderson, J. Schroeder and H. W. Turpin 


Without question, the highest criterion of work accom 
plished by the combined forces of chorus, orchestra and 
soloists, was in Verdi's Requiem. The 
qualities of this work, rich colorful 
scoring coalesced to and 
polyphony, came ag a 
turgid and heavy in the festival 
soloists were Madame De 
Clegg, contralto; John Coates, tenor, and Robert Radford, 
basso. 
and her absolute integrity to pitch were essentially to be 


exquisite lyric 
orchestral 
of 


and its 


a finish, grace suavity 
after much that was 
program making. The 


Vere-Sapio, soprano; Edith 


revelation, 


The crystalline pureness of Madame Sapio’s voice 


observed in her work in the Requiem. The work of the 
other soloists was also all that could be desired. Other 
soloists heard in the several choral works listed were 


Agnes Nicholls, Madame Gleeson White, Amy Simpson 
Ada Crossley, Mildred Phyllis Lett, 
Austin, Plunket Green and William Higley 


Jones, Frederick 


The organ 


ists were S. R. Sinclair and G. A. Atkins 
nnre 
An interesting ceremony marked — the Wednesday 
evening performance at Shire Hall, whe ygnition of 
Sir Hubert Parry’s generous gift to the city of £1,500 
which enabled the city council to improve and enlarge 





CONDUCTORS OF THIF 
I. A. Atkins Dr. Herbert 
(Worcester) (Gloucester 


THREE 


CHOLRS 
Dr. G. R 
Giecreford) 


Rrewe Sinclair 





Shire Hall, this occasion was selected for the presentation 
} 


to the donor of an address voted by the Gloucester city 


council, and enclosed in an album, the workmanship of 
which was the acme of the bookmiaker’s art. Sir Hubert 
Parry is a native of Gloucester, as was his father, Thomas 
Gambier Parry, who also rendered many services to the 
city; which Mayor F. Hannam-Clark referred to in his 
speech of presentation 
ee 

Everything was done for the accommodation and com 
fort of the crowds of visitors and much credit is due to 
P. Barrett Cooke, secretary to the Stewards, for un 


tiring energy and executive ability. Evetyn KarsMANN 
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Having scanned most carefully the countless 
German Liedersingers 
MR. M. H. HANSON 
decided to bring over 
REINHOLD 
VON WARLICH REINHOLD von WARLICH 
the only logical successor to 
DR. WULLNER 
who stands alone today. 
Only Mr. von WARLICH’S art, aided by his 
superb voice, can fill the gap left by the Master 
“THERE ARE NO OTHERS” 
Mr. von WARLICH will be associated in America 
1910-1911 with the Californian 
UDA WALDROP 
famous in Paris as a brilliant accompanist 
The v. WARLICH SEASON opens November . 
at New York “ 
Programs include German and English Balle 
the best of old and modern English Songs a 
the 
SCHUBERT AND SCHUMANN SONG CYCLES 
For particulars apply to 
CONCERT DIRECTION M. H. HANSON 
437 PIFTH AVE., NEW YORK. 
{ \ WAI KOT 
MUSIC IN MEMPHIS. branches of musical work a tudy Madan e Pa 
Memrnuis, Tenn., Septemb« 6, 19 quali and the Hungarian p \ do Mér tl 

In the final plans of the grand State educational rally two artists so far amt nee lor the series of artist 
good music will play a conspicuous part, to the ight of certs and other contracts are pet The men 
musical Memphians, who have pressed this part of the ll pledged them p ‘vy pring festival 
State educational conference to be held here September 24 ore vigorously t t of 1910 
State, county and city school boards, and eminent educa nner 
tors from the University of Tennessee, University of the Herman Keller rmast Jacob Blox vi 
South, Vanderbilt and other noted Tennessee colleges, as Mrs. Reese, pianist, have ned f d opened a studi 
well as officials and business men, have promised to make ‘oxgether tn Memp! 
the rally a success. Marie Leary, superintendent of the a a 
music department of the city schools, has charge of the m In t OO mK 1a ' rele N Me 
sical program, which will be largely a school affair the hub, many mu y Lorming re ng, ! 

nee tine w sta ) t the rst programs annouwr 

Herman Keller, choirmaster of the First Methodist hat .% We Mor M ; f Brow 
Church, South, of Memphis, and his aide, Mr Keller ile, Tens a VEtouet ubject 
have returned from New York, where they have profit . Russian ( Ba . cka 
by opportunities presented to give a winter's program Bumpass, Drake, Moore ; ft ind Mesd 
never excelled by Memphis choirs The First Churcl Berson, Powell, Chamble ind Young will interpret t 
choir, numbering fifty choral voices, will be augmented is representative Russiat ; a 
future by an especially selected quartet as a leading feat 23 8 
ure. In addition to the usual Sunday service music, Mr Musi Penne Day m t 
Keller will offer to Memphis music lovers a series of sp f all at the Tri-State I ‘ f Musical | 
cial programs, the first of these, inaugurating the winter mitttee Mattie Hawkins has eu the consent I 
oratorios and other features, will be sung October 2. beth Page, poetess and musiciar f Nashville, t 
The winter’s list includes Gaul’s “Holy City,” “S« Pri part in the special program t day Mr 
umphant” (Shelby), “Adoration” from Christmas oratorio ** ner rece gazin M ‘ 
(Nevin), “Hear My Prayer” (Mendelssohn) and sel His Worl with musi ‘ i 
tions from “The Messiah” (Handel), “Triumph of i is an edit n the staff I 
(Buck), “Song of Hope and Love” (Edwards), and t ore Magazine 
Paul (Mendelssohn), to be given: i twe ‘ Rene 
consecutrte Sunday évenings Speaking i t 

nne part ‘ 

Choirmaster Edmund Wiley, of the First Baptist Church, f Fou , ’ t rt tedera 
has called his choir together to begin rehearsals The first held in the capit Mrs. John ¢ f Memphis, sa 
concert will be given October 7, and the programs will be i gr r Sout ‘ wi N ‘My Ter 
continued weekly throughout the winter The best can esse pos ted to the U. D. ¢ 
tatas and oratorios will be sung, in part or entire, at these Other Memy ‘ f the ente 
concerts, which Mr. Wiley made a musical su s last tainment RE7F T. 
winter The First Baptist choir, ably rehearsed by D 
rector Viley layed ; romiment part mn the na t : 

Pati oe a Hellem. os ee “Kitah” during the Egani, Florio’s Pupil, Meets Masini. 
Memphis music festival last spring ‘. Elfert Flos the New + teacl 
nue - er interesting letter fr y 

Mrs. E. C. Latta, whose singing has delighted Mempl the tenor, “ Bing taly ' ; 
sudiences in the past, is returning to New York for an Egan was visiting \ ero ¢ ees ' , 
other season in music study Mrs. Latta, having experi sini, who retired fr the operat tag 
ence on both sides the Atlantic, declares emphatically that In writing to Mr. I f the old singe 
it is both useless and foolish to go ibroad nles ig a di By the way, M 
rect pupil of a great master, when as able, if t bert . 2 = . 
structors are to be had in America he we on east i" . 

| an eA here 

The Reethoven el soon rest ‘ tive wort ind 
the president has stated that the study class will be at ‘ 4 ” + nl ” : ; : Oo! 
important feature than ever this year's rk Noted dacs he at aed as 
musicians have been engaged to lecture on various nt; M jeclared it was hard to gr 
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fund and iene: adie? in the opportunity to do so 
Whole turn out when Schumann-Heink comes. 
Think of her singing in a small township like Union Hill, 


— N. J., but when she does sing there on October 16 it will 
the first 


Schamann-Heink’s Tour. 
' , counties 
leink oncert tour this season 
xt Tuesday, 


¢ great contralto up to 


* be a gala occasion for the German-American families who 











yo th yonder! artist 


Her glori 





t nbined with 
t I t 1 thrill as heretofore 
Id who assembles to hear her 
t 1 many mu 
nf o the foniiie tae ERNESTINE SCHUMANN-HEINK 
fem tw three tour of 
rs in the South and West habit that section. It is the same in other communities 
bie nie a necea alain The Schumann-Heink tour this season will be one of the 
ma sntettte Ritalsd iin dk greatest she has made 
people and they sincerely love her 
{ the grandparents down to Arthur Shattuck, Sinding’s Guest. 
ible ‘ rehend t beauty of \rthur Shattuck, the pianist, has been a guest at the 
" r art home f Christian Sinding, the famous composer, at 
k that mall citi and town \asgaard-Strand, in Norway 
il progre to engage a — 
But when she is an Neumann's opera “Liebelei” (based on the Schnitzler 


play) will be sung at Frankfurt early in the fall. 
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College of Music of Cincinnati 
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S. C. Bennett Returns. 


After nearly two years of travel, illustrating his system of 
voice production in lecture recitals and teaching im vari- 
ous localities, S. C. Bennett has returned and opened a 
studio in the Metropolitan Opera House Building, New 
York City. The last few months of his European work 
were spent in Berlin, where he had located with several 
of his American pupils, who have met with great suc 
cess both here and abroad. Vernon Stiles, the noted tenor, 
has been for two seasons one of the leading tenors at the 
Royal Opera in Vienna, but this season he was offered a 
more remunerative position as first tenor at the Opera in 
the old musical city of Riga, where he had previously sung 
as guest. 

Harriet 
Savage's “ 


Henry W. 
company, came to Mr. Ben 
He insisted that 
and after a year of study with 
him, both here and in Berlin, she took up soprano roles 
in the Wagnerian operas. She sang all last season with 
the Imperial Opera Company at Miilhausen, Germany, with 
marked success, receiving flattering comments on her work 
as Brinnhilde in the “Ring.” 

Viola Bimberg, Mr. Bennett's talented young contralto, 
who, among other pupils, accompanied him to Berlin, sang 
at several musical functions while there. The critic of 
the Continental “Viola Bimberg has a won- 
derful and unique contralto voice; 
nigh perfect, 
distinctness ; 


Behnee, who was the contralto in 
Madame Butterfly” 
nett for a voice trial some two years ago. 
she was not a contralto, 


Times said: 
her enunciation is well 
every word coming forth with the utmost 
in breath control and musical phrasing her 
work was exceptionally fine.” at the 
home of N. Knopf, one of Berlin’s kings of finance and a 


On another occasion, 


fine tenor singer, Miss Bimberg gave a program of 
eral numbers much to the delight of the critical 
present. The enthusiasm aroused by 
production was such that Mr 


Sey, 
audience 
her method of tone 
Bennett was requested to 
give practical illustrations of his voice building exercises, 
which the musical critics present declared to be most in 
teresting and valuable. 

Bennett’s skillful 
Delmont, 


Another fine voice resulting from Mr 
training is that of the basso, 
sustained leading oratorio roles in Boston and other New 
England cities. 

Such are some of the results of Mr 
teaching ; 
ful teachers who can testify 
method of voice building. 


Charles who has 


Bennett’s system of 
besides there are numerous singers and success- 
to the merits of his practical 
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Baooxtys, September 19, 1910. 
The Master School of Music (vocal department) will re- 
open Monday, October 24. Mrs, William S. Packer, the 


founder and dean, with her daughter, Miss Packer, who 
have been abroad all summer, sailed from Havre for New 
York last Saturday, September 17. While in Munich at- 
tending the Mozart festival, the Packers enjoyed a delight 
ful reunion with Aurelia Jager, the director of the Master 
School, and also with Edward Falck, who is to be Madame 
Jager’s principal assistant this year The fact that Mr 
Falck has assisted Jean de Reszke in Paris (as German 
coach), besides his experience and work at the Metropoli 
tan Opera House as coach and assistant conductor, cannot 
fail to impress the students of the Master School to whose 
musical education he will contribute in the future. Mr. 
Falck is still identified with the Metropolitan, There seems 
to be an affinity between the Metropolitan and this Brook- 
lyn school of singing, now located at 96 Clinton street. 
Madame Jager was the director of the Metropolitan Opera 
School when the late Heinrich Conried was the impresario, 
and for several seasons she divided her time between the 
Brooklyn school and the one at the Metrop« litan When 
the Metropolitan school was abandoned, at Mr. Conried’s 
death, Madame Jager devoted most of her time to the 
school across the East River, where she is very popular and 
is doing splendidly in carrying out the ideals of an en- 
thusiastic and generous board of directors. Besides Ma- 
dame Jager and Mr. Falck, there are other members of 
the faculty who have attained to eminence in their special 
branches. European teachers are engaged as instructors 
in the modern languages—German, French and _ Italian. 
English diction, musical history, the theory of music, piano 
accompanying, fencing, etc., are among the other branches 
taught Mabel Dunning, who graduated from the Mas- 
ter School of Music last May, has been appointed assistant 
teacher of the vocal department at the Hartford, Conn., 
Conservatory of Music, where Theodore Van Yorx is the 
head vocal master. In addition to her teaching, Miss Dun 
ning, who has a lovely soprano voice, will give a series of 
faculty recitals during the winter. Miss Yorke, the secre- 
tary to the board of directors, is on duty at the Master 
School of Music in Brooklyn. She will be found at the 


office every day to receive applicants, answer questions, 


send out wnt’ and tia whatever information is de- 
sired. 
nar 
Berta Grosse-Thomason has returned to Brooklyn from 
a charming summer passed on the Island of Capri and 
traveling in Italy and Spain. On this glorious island near 
Naples, Madame Thomason and several other American 
artists gave an entire evening of MacDowell’s works, with 
Madame Thomason herself playing the piano numbers. 
The other artists were William E. Bassett, pianist, and 
Charles Bassett, tenor. While in Capri, Madame Thoma- 
son was the guest of her German cousin, who is the wife 
of an Italian painter, Gofreddi Sinibaldi. Among the cele 
brities the Americans met ip this paradise were Dr. Lud 
Wiiliner, Caruso, Maxim Gorki, and Prince Ruffodi 
Santantimo. October 1, Madame Thomason will reopen 
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her new branch studio at 117 Remsen street. Many of her 
pupils have come back to the city and all will be ready to 
begin their lessons early next month. The Grosse- Thoma 
son Piano School is open at 359 Degraw street 


Howard Brockway will be one of the lecturers of music 
at the Brooklyn Institute this season. More about Brock 


way next Wednesday. 


nner 


Carl Fique, with his accomplished wife, Katherine 
Noack-Fique, the soprano, is at the head of the Fique Mu 
sical Institute at 128 DeKalb avenue. Mr. Fique is again 
among the musical lecturers announced by the Brooklyn 
Institute this season. His first course of lecture recitals 
on “Important Chapters in Musical History” will begin 
Monday afternoon, September 26, with “Tristan and 
Isolde.” October 3 Mr. Fique will discuss “Three Grand 
Old Men of Our Time—Carl Reincke, Carl Goldmark and 
Camille Saint-Saéns.” October 10 Mr. Fique will speak 
on “The Piano Music of Franz Schubert.” At the fourth 


19 


lecture recital, October 17, Mr, Fique will give a special 
review of Gluck’s opera, “Orpheus and Eurydice,” his topic 
for the day being “Gluck, the Father of Modern Opera 
At the fifth lecture, October 24, “Scandinavian Music” will 
be the subject, and among the composers to be treated are 
Sjogren, Sinding, Olsen, Kjerulf and Grieg. The cours« 
of lecture recitals is to close October 31 with this topi 
“Franz Liszt, His Work and Influence.” Mr. Fique give 
his lectures seated at the piano, and person ally illustrates 
his analysis 


zene 


Busoni will be the soloist at the fourth (not third) con 
cert of the Boston Symphony Orchestra in Brooklyn, Feb 


ruary 24. Mischa Elman is to be the soloist at the third 
concert on the night of January 13. Jomelli appears with 
the orchestra at the opening concert, Friday evening, No 
vember 11 The concerts take in the Opera House 
of the Academy of Music 
RRR 

Bonci’s American concert tour will begin in Brookl 
Thursday evening, November 17. The recital is under th 
auspices of the Brooklyn Institute ee 


Bristol Musicale in Coburg. 


Coburg, Germany, is the town in which Frederick Br 
tol, of New York, and Baron von Horst (business man 
ager) have established a Ducal Opera School A scor 
Americans are there this summer Mr Bristol 1 
achieved a reputat for developing ‘ Get! 
and some well established opera singer ire studving wit 
him Among these Fraulein Nagle, Herren Rudolf as 
Hermann are const At the regular weekly mus 
cale Fraul Na ng with splendid dramat mpulse 
Elizabeth's “Greeting Herr Rudolf art th ig f the 
aria from “Herodiade was much enjoyed, and Ethel Mar 
quis, Carrie Fielding, Margaret Sands, Fern Rogers and 
F. A. Delano all took part, di playing c ‘ Mr 
Delano has been e df the Col gx DD 1 Oper 
other Bristol pupils have beer 

Jaron and Barone von Hor I irt, the Tatt " 
accompanist of me of her ow nel posit 
for cello The school presented an opera to close, dk 
of which will be published later, Following 1 roster 
those who have been active in the hoo! the t su ve 
Kammersinger Otto Rudolf, baritone, Halle City Theates 
Kammersangerin Nagle, dramat prano, ( t Hu 
Herrmann, tenor Volksoper, Vienna; Frit stauffert 
buffo-tenor Ducal Opera, Weimar Geraldine Damon 
contralto, assistant to Mr. Bristol, Pittsburgh, P 
Rogers, lyric soprano, New York; Ethel Marquis, lyric 
prano; Carrie Fieldirg, Dorot! Dilwort! Margaret 
Sands, all of Pittsburgh, Pa I A Delano. baritone. of 
Erie, Pa., Ducal Opera, Coburg: Elizabeth Hosford, Bur 
lington Ia.; Mrs. Dore Lyon, Grace Lyon, Alma Schinitt 
Mrs. J. Morton Taylor, Helen Murphy, Bessie Braxmar 
Elizabeth Trabue New York Kapellmeister Fichtner 
Frau Fichtner, Ducal Opera, Coburg Jacaue Van Lier 
cello virtuoso, Eric Bergmann, Kurt Kayser, Baron and 


Baroness von Horst, Coburg 








VOICE and VOCALISM 


a new reference book for Teacher and Singer by Chas- 
F. H. Mills, te be had of Clayton F. Summy Co., Chic«go- 
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THE more popular a song, the less popular. 
——_@——— 
Ir you would make both ends meet in mus:c, use 


the dal segno. 
keer VER eee 


Now Montenegro wants opera. We suggest 
vending them “Le Villi” and “La Wally.” 

init ct 

Lonpon Music cries: “Who invented the ban- 
jo?” No wonder the miscreant keeps silent. 

—_—-4----—- 

AnotHer nobleman has married a prima denna. 
Good. Evidently, when one of these high born 
gentlemen cannot find an heiress to his liking, he 
consoles himself with a sweet singer. 

a seen 

Tne Rubinstein prizes to which references are 
made in this week’s “Reflections” are 5,000 francs 
each. Busoni, the first winner of the Rubinstein 
prize, won it for composition, strangely enough, and 
not for piano-playing. 


FeLix WEINGARTNER now declares that he will, 
after all, remain at the head of the Opera at Vienna 
and put through the program for the approaching 
season. He refuses to comment on the many ru- 
mors regarding his future, as published in the Aus- 
trian press. 

— 

HorKAPELLMEISTER Dr. RAAbE has been appoint- 
ed successor of the late Dr. Aloys Obrist as curator 
of the Liszt Museum at Weimar. It will be re- 
membered that Obrist, after killing his sweetheart 
(the singer, Anna Sutter), recently at Stuttgart, 


committed suicide. 
scape alaicieiati 


WitttaM J. Guarp, the new press representative 
of the Metropolitan Opera House, arrived last week 
from Europe with Mrs. Guard. He made no an- 
nouncements in regard to the coming opera season, 

a remarkable example of self-control in view of 
the garrulity of some of the arriving or departing 
lesser Metropolitan Opera employees when they see 
a chance for self-exploitation in the public prints. 


> 


Y 








AN important commercial ‘“‘move” in the Euro- 
pean music publishers’ business is agitating most 
of the large publishing houses of the Continent. 
Von Seebach’s (of Dresden) independence of the 
Strauss-Fiirstner proposals on the new Strauss 
opera has also had a very drastic effect upon the 
firms who are making such tremendous demands 
for the operettas of Oscar Strauss, Lehar, Fall and 
others. It need not surprise the musical world if 
certain arrangements will be perfected that will 
compel the publishing houses to become reasonable 
in their demands. The first step toward such a 
course already has been taken. 

— 








THere is one good reason for a musical educa- 
tion if not one hundred, and that is that it removes 
just so many persons from the field of average com- 
petition once you begin to impregnate the musical 
idea into the susceptible intelligence, and the ele- 
ments of practicability, upon which progressive hu- 
manity depends for its existence, are wellnigh anni- 
hilated. There are so many things to be done in 
order that the surface of this globe should be kept 
in such condition as to make it hygienically and 
otherwise fit to live on, that mankind must keep it- 
self busy in thousands of occupations for these ali- 
mentary and mentally sustaining necessaries and 
purposes. Let us call it work. Suppose, then, 
nearly all, instead of nearly not at all, persons were 
to become instilled with the musical idea? Can you 
imagine what would become of us?. No. You must 
not try. Try to compose operas and do as our 
great opera composers now do. Have those operas 
chiefly praised that are not even written. Imogine 
also what would become of the railway business if 
people were congratulated on trips made on rail- 
ways that have not been built, but merely surveyed. 
At present all the composers are going to produce. 
Well, let them produce. But why not wait until 


the operas are produced and then say what there 
is to say? As we are all saying before the produc- 
tion we may as well say nothing then. 

——_>———_ 

No matter who complains about too much mu- 
sical progress, or a lack of it, some of us are aware 
that in England and in America, at least, condi- 
tions have improved. Clarence Eddy, who is hailed 
as “the dean of American organists,” has furnished 
us with one of the programs which the great Eng- 
lish organist, W. T. Best, played in his country 
twenty-one years ago. This particular concert took 
place at St. George’s Hall in Liverpool, Saturday 
afternoon, October 5, 1889. A foot note on the 
program stated that the concert lasted one hour, and 
furthermore that each one who attended paid six- 
pence (about twelve cents in American money). 
Here is the program which Mr. Best played on that 
occasion : 


Overture—Le Medecin Malgre Lui................ Gounod 
The Mermaids’ Song (Oberon) .................. Weber 
Organ Sonata (No, 1, F minor) ............ Mendelssohn 
Adagio Religioso, in F major................ Saint-Saéns 
GUNN ROE avy isk ae baad es cgbe roa be ...W. T, Best 


Compare this list of musical “sweets” with the 
programs played in this country by Mr. Eddy, Wil- 
liam C. Carl, Samuel A. Baldwin, J. Fred Wolle, 
and others masters of the pipe organ. 

Sipe anaes 

Ir might prove a wise move for the owners of 
the private enterprise musical schools and colleges 
of this great city to offer in competition with the 
endowed Betty Loeb Institute, backed by a_ half 
million dollars and other large contributions, an ex 
amination of their graduate pupils in the various de- 
partments of study, and a similar examination of 
the graduates of the Betty Loeb Institute, to illus- 
trate how these various systems compare. It would 
be a good thing for music in New York, anyway, 
to arrange such an examination. We have dozens 
of music schools in Greater New York. All of 
them are operated on merit. But they have a com- 
petitor which has a large capital and things besides 
that are attracted by capital, and these schools 
should do something to prove that they are based 
on the proper pedagogic platform and that the en- 
dowment does not make the art of teaching. It 
probably defeats it by making it too easy. Thus 
far the Betty Loeb Institute of Musical Art, after 
five years of operation, has not given us a pupil who 
can sing, as pupils of non-endowed musical college 
or private studios have presented. No doubt one 
will come forward, and so they do as they must, 
which shows that it is not the money endowment, 
but the endowment of talent that does it. 

ieeniniall-ssiitinaie 

A report from our Munich office states that Gus- 
tav Mahler has announced definitely his decision 
never again to return to opera, which includes Vi- 
enna. As Weingartner also announces that he will 
continue in Vienna, Mahler’s statement that he is 
out of opera confirms, to some extent, Weingart- 
ner’s statement. “My career in opera is definitely 
closed,” are Mahler’s German words, translated into 
English. “Opera affairs and opera life have never 
interested me,” he continued, “and opera was only 
of consequence to me in its aspect of an artistic 
problem.” Very good, Mr. Mahler; there are others 
who feel this same way about that incongruous and 
inartistic phenomenon called opera. Furthermore, 
to continue Mr. Mahler’s remarks: “That kind of 
interest in opera I retain, and should a musico- 
dramatic work at some time or other offer the op- 
portunity, or tempt me to conduct it, I wou'd cer- 
tainly do so; but as to opera as such, I am not a 
part of it. It may be said that an engagement as 
head of opera or as conducting opera is positively 
excluded by me from consideration.” This definite- 
ly bars Mr. Mahler from the opera. After his re- 
turn to Europe next season he may attach himself 
toa Munich musical project of unusual dimensions, 
the details of which have not been worked out. 
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Madame 


fore she becam: 


Meudon 


Toni Schlager 


Delna was a waitress at be- 


an opera 


or 
sing 


took the opposite course is the Munich Neueste 
Nachrichten tells. At one time she was acclaimed 
enthusiastically as the prima donna of the Vienna 
Royal Opera; she died recently in the Austrian 


\lps, after serving her customers for a number of 


had become mis 


Nachrichten, 


vears at the tavern of which she 


tress. “In December, 1876,” says the 
the Viennese pub 
rhe 
work was ‘Les Huguenots,’ and she sang Valentin 


fell to the 


“Ton: Schlager took her leave of 


lic in a brilliant performance at the Opera. 


\n ovation lot of the popular diva such 


is but few artists ever had received from the fas 


tidious music lovers of the Danube city ] 


name was Lautenschlager, 


when she was born in 
1860, near Vienna, but it 
was as Toni Schlager that 
she scored her great su 


cesses later in the roles of 
Aida, 


Venus, 


Valentine, Leonora 
(‘Fidelio’), and 


Briinnhilde—truly a versa- 


tile repertory. It is not 
quite clear why she gave 
up her career after only 
fourteen years of acti 


ity. Some say that Hans 


Richter made her stay at 


the Opera unpleasant, be 
cause she was wont 

joke about Wagner’s works 
Another version has it her 


' 
that voice 


and plots. 
was decreasing and her avoirdupois increasing in 
about equal parts. She married Lieutenant von Theu 
mer, and bought an inn at Tiirnitz, where the sing 
er, the son of Mars, and all their many children, 
lived generously on the proceeds with which Toni’s 
kitchen kept drinks filled t! 


Her place was patronized by the 


excellent and well K 
family coffer. 
Bohemian Viennese and its popularity was due not 
only to its good fare, but also to Toni’s attractive 
et 
ieumer was fifty years old 


Not so 


personality, her wit, her reminiscences, 


Madame Schlager von TI 


when she died and weighed 300 pounds.” 


bad for a Walkiire! 
nae 


S. Camillo Engel, the canny and conscientious 


vocal instructor, issues a pamphlet called “The Bel 


he cites amusing examples of non 


Canto,” in which 
bel 


“method” 


canto (or German) singing mstructions trom a 
by Dr Zopff, of 

The Professor Dr. says, on page 26 of his 
work chest 

principal resonance in the thorax 

a 


Professor Hermann 


Leipsic. 


‘Because the tones fini 


invaluable 


their and dia 


phragm, they must make a detor wnhward into 


there. For this purpose 


these regions and resound 
each low tone has to be let down very loosely undet 
sung out loudls 


the throat. and should only then be 
of 


roar (droénen) in the vicinity 


\t 
throat, this principal 


when it is felt to 
the diaphragm. the slightest pressure of the 


resonance fails, and the tones 


VWVATRTEATTLONS 


disappear ‘dryly down the back.’ ’ 


velous revelat 


page 20, as 


pupil's flaggis 


lect to diligently sing with him and t 


n during 
At the same t 


at hi 


singer do not 
contrary, mak 
together and t 
ward into the 


throat with w 


The Professor 


vocal producti 


f these phen 











tl 


get them at 
nose in such 
tween it and tl 
toward the lat 
claviculz, taki 
chest, nor to 


Some are ena 


drawing the lower lip over 


the higher tor 
stretch 
out the true in 
ing head tone 


struct vou on 


heing pressed into the 


to 


‘shake’ 





\nother 
Dr 


to sustain 


mar 


ion is made by the Professor 


, on 


follows “In order the 


iw energy, the teacher must not neg 


look 


firmly 


the production of high notes 


ime, attention should be paid that t 


his 


teat mouth wide open, but, on the 


e up his mind to almost bite his teet! 


| 


o drive the corners of his mouth back 


cheeks toward the ears; rubbing the 
arm rum may also be recommended.” 


Dr.’s page 30 refers to a variety of 


on which he names “neck tones,” an 


‘In order to 


menal sounds he says 


| 
| Lorfew JT 


Urs (Bmut 





icir best, drive the tones through th 
a manner that a pressure be felt be 
1¢ eves, simultaneously directing then 


far down as the 


slick 


eral neck muscles as 


ng care not to let them ints the 


press them into the larynx 
bled to facilitate their production by 
the teeth: occasionally 


1es will succeed easier if the singer 


out his tongue.” re you anxious to find 
wardness (and outwardness) regard 
s If so, let the Professor Dr. in 
page 37 lo prevent head ton 
palate it is advisable for some 


them out from the upper head, or t 


‘snort’ or to ‘sneeze’ them out from the same re 
gion: others, again, who are very much afraid of 
the very high tones, succeed with them eastest by 
blowing or whistling them quite in front of the 
lips.” The laying on of hands seems to help sing 


ers, too, as well as believers in the faith cure, for 
oes not the Professor Dr. say on page 43 lf 
singers do not require their hands for the holding 
of the music thev cannot do better than t pre 

them into their flanks in order to ‘hold the lun 

lown. ?” With the fore come extracts Mr. Eng | 
has succeeded in accounting to some slight extent 


for the kind 


certain Germany vocalists 


on to inform t 


yf singing we have been hearing fror 


His pamphlet then goes 


he reader how bel canto really is de- 


veloped, and those w 


ho wish to discover the 


will find it set forth in the well-written Engel pages 


“Variations” 


letter, which arrived toget!l 
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Richard Strauss week made me immune.”—Sim- 

imus 
Ln 4 
Benton Hareor, Mich., September 8, 1910. 
Dear Variations—The following explains itself: 


PIANO INSTRUCTION. 


M. E. Bacon, soo Territorial street, is desirous of 
pupils in music, viz. piano instructions, kindergar- 
r all beginners, color and manual work for young 

iren, drills in ensemble work, student recitals and his- 
M il work encouraged 
A READER. 
nme 


[. Finck says that it costs $3,000 to pro- 
Mahler’s new symphony. As the receipts will 
2,500 each time the work is played, or- 
te ill over the world may be expected to fight 
of performing it, and as a result 


pri reo? 


new opus should bring a handsome profit to the 





id the compose - 
nner 
According to a recent article on Leschetizky, he 
the Puritanism in some of his American 
and believes in “the enjoyment of the good 


pread out before the senses, and is an ap- 
‘ator of exquisite moments when delicate feel- 
refined a What more could 


nts desire whose daughters are abroad alone? 


hundred fold.” 


a 
Father (reflectively)—I think I’m going to buy a 
piano \ little music in the house would help me 
[ come home from business of an evening, 
the girls ought to learn to play, anyway. 
lothes idiy)—I don’t think we can afford a 
lather—How much is it? 
lothetr \bout SS8oo 
l’'ather—Then we can't have one. 
D iter Sal—Why don’t we get an automobile? 
Daughter Bess—Yes, yes, an automobile. 
n Hens Hurray! Now you're talking. 


her——We’re the only family in this street who 


Think of the trips in the country. 


se Father could ride on Sundays. 

Le \nd Ud go to my office in it every morn- 
- i 

Mot! | but wouldn’t the Pecks and the 
Moselvs be jealous! 

l'ather—How much is it? 

Henry \ Dupont is only $6,500. 


haven't the money. 


lather | 


Mother (quickly)—Why, Thomas! You can get 
at least $4,000 from a second mortgage on our 
house, you can resign from the club, give up smok- 
l those expensive cigars, build your factory eX- 
tension next year instead of now, and discharge 

your high priced assistants downtown. 
ither (with glistening eyes)—Well, then, what 
to be—a piano or an automobile? 

\ll—An automobile. 

Fath decisively )—I'll get it. 

nne 
is the returns are all in concerning the 
t premiere of Mahler's eighth symphony 2t 
h, this column will print a serious original 
m the subject of “The Symphony—How It 
ind Why 
' Be LEONARD LIEBLING. 

\ wrrrer in a daily newspaper article urges all 
ike better use of their brains, We think 
the advice timely and particularly wise for mu- 
ins t nk about at this period when they are 

( ing back from their vacations. 

\ PATIENT reader asks if “any new blood” will 
be added to the New York Oratorio Society this 
season \ new leader would be more to the point. 


Wry wait to write “the great American opera?” 
Merely a good one would be just as welcome. 
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MORE MUSICAL HUMBUG. 


The following appeared in the Paris New York 
Herald of September 9, 1910:—A fake without 
date after “London.” (Have the big daily papers 
neither conscience nor shame?) 


SIGNOR MASCAGNI’S PLANS ARE OPPOSED IN 
ITALY. 
Osject To THE Composer Givinc New Opera IN AMERICA 
First. 
(From the Herald’s Correspondent.) 

Lonpon.—It seems that there is a great deal of bitter- 
ness in Italy over the fact that Signor Mascagni and Sig- 
nor Puccini have both contracted to give their new operas 
for the first time in America instead of in Italy as has al- 
ways been the case previously. The newspapers are wag- 
ing a furious campaign against both of them and are 
threatening all sorts of reprisals when the operas, “Ysobel” 
and “The Girl of the Golden West,” are performed in 
Rome during the exposition next spring. 

To try and smooth out this trouble, so far as Signor 
Mascagni is concerned, Ralph Edmunds, representing Lieb- 
ler & Co., has just arrived in Europe. He was on his 
way to Italy to camp on Mascagni’s trail when I met 
him. 

“You see Signor Mascagni, in a way, is a sort of Gov- 
ernment official,” said Mr. Edmunds. “He is the court 
director of music, and directs all musical functions given 
by the King of Italy. In that position he is under the 
Minister of Fine Arts, and that official is now receiving ap- 
peals to restrain Signor Mascagni from going to America 
this winter and giving his opera for the first time there. 

“It seems that there is a law that prevents any Italian 
subject from disposing of any important work of art to a 
foreign purchaser without the sanction of the Govern- 
ment. This law was drafted years ago to prevent impecu- 
nious noblemen from selling their famous pictures to 
Pittsburgh millionaires. Now the newspapers are trying 
to use this law against Signor Mascagni, claiming that 
any composition by the author of ‘Cavalleria Rusticana’ 
should be considered in the light of a masterpiece. Can 
you beat it? 

“Signor Mascagni has declared his intention to stick to 
his contract with Liebler & Co., but all this agitation has 
naturally disturbed him and retarded the completion of 
‘Ysobel.’ So now I am on my way to Milan and Rome 
to see if we can’t pour a little oil on this sea of trouble. 
As the matter threatens to assume international propor- 
tions, I have come over armed with letters to the Italian 
Minister of Foreign Affairs and to the American Ambas- 
sador to Italy, in the hope that they will use their good 
offices to settle this matter amicably and not have Signor 
Mascagni worried. 

Signor Mascagni is now in seclusion at a little place 
near Milan, I’m going to stick to him until he fishes 
that opera. The librettist, Signor Luigi Ilica, is there and 
so also is Bessie Abbot, for whom the opera is written, and 
who is studying her role there, We are holding time at 
the New Theater in New York in November for the first 
production. As soon as I have conferred with Miss Ab- 
bot and Signor Mascagni we will decide definitely on the 
date.” 


RICHARD II. 


It has not been decided by Richard Strauss 
whether he will give the first representation of his 
new opera to Dresden this time, for he is in nego- 
tiation with Weingartner, and today, it seems, as if 
Vienna will get the premiére of “Der Rosencava- 
lier.” Negotiations with La Scala have actually 
been closed already, and that opera house will have 
the first Italian performance. 

The libretto of Hofmannsthal is about as fol- 
lows: In the bedroom of the Duchess or Baroness 
of Werdenburg the seventeen-year-old or young 
sport Octavian declares his love to her. While he 
is pleading, her cousin, the proud Baron Ochs von 
Lerchenan, rushes, unannounced, into her chamber 
to notify her of his own engagement, and Octavian, 
in order to save the compromising situation, man- 
ages quickly to transform himself into a chamber- 
maid. Ochs requests his relative, the Duchess, to 
furnish him with a Cavalier of the Rose, as he was 
called, to perform the then customary duty of pre- 
senting to the bride a bouquet of roses in the name 
ot her intended. The Duchess, most naturally, as 
in any other opera, recommends Octavian, and sure 
enough—like in any other opera—even in our own 
American comic horseplay operas—the young bride 
falls in love with the rose messenger. The plot now 
sickens—no, thickens—and Octavian, again appear- 


ing as femme du chambre, tempts the old Ochs into 
a chambre separé for a rendezvous (these French ex- 
pressions are in the German stage directions) ; the 
bride, of course, catches him there, as it must hap- 
pen, unless the thing becomes hopelessly original, 
and—what next? The obvious. The bride takes 
Octavian. The profundity of the plot is as pro- 
found as the usual opera plot. That means its suc- 
cess, 

The second act ends with a regulation Vienna 
waltz. The duet between Ochs and Octavian is also 
built on waltz motives. Strauss is working in the 
instrumentation of the last act; but he is doing it 
himself, requiring no “instrumentator,” as some 
opera composers do. The period of the action is 
during Maria Theresa’s day in Vienna—say, ab_ut 
the middle of the eighteenth century, and th’s wou!d 
signify that we shall hear some themes of that day. 

The price demanded by Fiirstner for the rights of 
performance is prohibitory for most opera houses— 
at present. Why not? This is the pericd for 
Strauss and he is intellectual ; that is, he knows how 
to advertise. Those composers who desire the 
pleasure of obscurity are also enjoying Strauss’ 
enormous advertising advantages which, added to 
their other pleasure, makes them even happier than 
he is. In these days of scientific public exploitation, 
there is nothing more satisfactory than self-imposed 
obscurity. 

dakeatniaillipimitnhmss: 

GRASPING Fasolt and Fafner, who insisted on 
the stopping up of the tiny hole in the Nibelungen 
horde, were mere amateurs compared to Madame 
Cavalieri, the sweet song-bird, if the reports in the 
dailies are true regarding the prenuptial settlement 
she charmed out of her husband, “Sheriff Bob” 
Chanler. The world looks on and listens in amaze- 
ment to the revelations. 





Our New York Dailies. 

A despatch from Berlin printed yesterday in the New 
York Sun contains this egregious stuff: “The Berlin Phil 
harmonic Society is reported to be angry at the sudden 
departure of its leading conductor, Anton Witek, to take 
the position of conductor of the Boston Philharmonic So- 
ciety. The Berlin Society alleges breach of contract, but 
Witek denies this. Thornberg, second conductor of the 
Mengelberg Orchestra, succeeds Witek. The latter does 
not intend wholly to abandon Berlin, as he will return in 
the winter to direct concerts by the Witek Trio.” To pro- 
ceed seriatim: Mr. Witek is not the “leading conductor” 
of the Berlin Philharmonic Society but only its first violin- 
ist, who may have conducted on occasion; the “Boston 
Philharmonic Society” is known only in the Berlin office 
of the Sun; to the Boston Symphony Orchestra Mr. Witek 
comes this autumn as concertmaster in succession to Mr. 
Hess, and since his engagement here runs from October 
through April, he will hardly return in the winter, even for 
the Witek Trio.—Boston Transcript. 





Bernice de Pasquali’s Concert Tour. 

The Concert Direction M. H. Hanson has added many 
new dates to those already announced, for the concert tour 
which Bernice de Pasquali will make in conjunction with 
Antonio Scotti, These two artists from the Metropolitan 
Opera Company have been booked as follows: 

Boise City, Idaho; Spokane, Seattle, Vancouver, B. C.; Portland, 
Ore.; San Francisco (three concerts), Oakland, Los Angeles and 
three neighboring towns. 

This tour closes on November 2. Her recital tour 
through the South and Middle West begins November 10 
and includes : 

Memphis, Birmingham, Chattanooga, Nashville, Mobile, New Or- 
leans, Atlanta, Savannah, Jacksonville. 

Lastly, Madame de Pasquali will sing in Terre Haute, 
Indianapolis, Columbus, Ohio, Detroit (Cincinnati Sym- 
phony Orchestra), and six cities in Ohio and Northern 
Pennsylvania, including Pittsburgh on December 8. 





Busoni Cannot Extend American Season. 

Busoni has notified his managers, the Concert Direction 
M. H. Hanson, that he will be unable to extend his Amer- 
ican season, as he must return to Europe early in April to 
fill engagements across the Atlantic. Among the cities 
which wanted Busoni for spring recitals are Quebec, Mon- 
treal, Syracuse, Philadelphia (he plays there earler in the 
season with the Philadelphia Orchestra), Columbus, In- 
dianapolis and Kansas City. These cities will be disap- 
pointed, but they will probably hear the great pianist at 
some future time. 
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CARL’S MUSICAL OBSERVATIONS ABROAD. 








William C. Carl returned on the steamer La Lor- 
raine last Sunday morning looking hale and hearty after 
his European trip, and hastened with all speed to the “Old 
First” Church on Fifth avenue, where he played the morn 
ing service, the steamer having teen delayed on account 
of the strikes in France. 

In reply to a query propounded by a representative of 
Tue Musicar Courier, Mr. Carl said: 

“I have had an extensive trip. After landing in Hol- 
land and making a hasty tour through northern Germany, 
I went direct to Copenhagen and then made the Gota 
Canal trip of two and a half days to Stockholm. Both of 
these northern cities are interesting, and I was able to find 
several decided novelties for the organ while there.” 

“Did you do any playing?” 

“I was invited to play in 


the Storkyrka, where the 


Swedish kings are crowned, and enjoyed examining the 
organ and in playing it. Stockholm can boast of several 
fine instruments of modern construction. The builders are 
progressive and of the best. My plans were to go on to 
Russia, but on account of the cholera in St. Petersburg the 
trip was abandoned. In I left for Vienna, 
stopping at Berlin and Prague en route. The Austrian 
capital is full of interest to the musician and the haunts of 
Beethoven, Mozart, Schubert and Haydn are still to be 
seen. The Haydn Musée, in the house where the composer 
died, contains the piano which he used for thirteen years, 
besides manuscripts, and valuable relics whic: have been 
rhe trip out to Simmering 


consequence 


collected and placed there 
Cemetery shows, if nothing else, the reverence and care 
taken by the city of Vienna for its dead. In the musicians’ 
corner are monuments to Beethoven, Schubert, Brahms, Jo 
hann Strauss, Hugo Wolf, Gluck, and one in memory of 
Mozart, while the stage folk, artists, architects, lawyers, etc., 
In Munich I attended the first of 
Ferdinand Lowe, of 


each have their place 
the orchestral concerts conducted by 
Vienna. This body of musicians play with a 
finesse rare to hear, and gave scholarly readings of sym- 


excellent 


phonies by Beethoven and Schubert.’ 

“What did you think of the music at Oberammergau?” 

“I was surprised to learn that the music had been writ- 
ten by a Rochus Dedler, a confrére of Mozart. The ‘leit 
motif’ is used extensively and well developed. To me it 
was interesting, and although the local orchestra did well, 
had it been possible to bring on one of the organizations 
from Munich the effect would been greatly en- 
hanced.” 

“Was all your time spent in listening, and making mu- 
sical researches ?” 

“By no means, Two weeks were devoted to the Tyrol, 
climbing and making route there | 
stopped at Mittenwald to visit the famous violin factory 
in the quaint Bavarian village, and was cordially received 
by the manager, who took pride in telling of the large 
number of violins annually the United States. 
Two weeks in Switzerland tramping about and enjoying 
the gorgeous scenery filled the time before reaching Paris.” 

“How did you find Mr, Guilmant?” 

“I am happy to say that he is in the best of health and 
as active as ever. I had a delightful visit with him at 
Meudon, and it was most gratifying to see that he does 
This summer, as you doubtless 


have 


excursions En 


sent to 


not change in the least. 
know, the University of Manchester conferred the degree 
of Doctor of Music upon him, and while there he played 
a recital on the university organ. The foreign press speaks 
in the highest terms regarding this honor, and the distinc 
tion accorded by his English Mr. Guilmant 
knows how to employ his holiday and utilize the time with- 
out wasting a moment. 

“While I was at the Guilmant villa he would work all 
the morning, come down to dejeuner at noon, return to 
his study at two, and then continue steadily until seven 
o'clock, the dinner hour. After dinner we would retire to 
the music room, when he would play from the works of 
Buxtehude, Grigny, Couperin and other of the old classics 
seldom heard, Then again he would treat us to one of his 
improvisations, still as marvelous as ever.” 

“Is Mr. Guilmant bringing out new works?” 

“Yes, he has orchestrated his eighth sonata for organ 
and orchestra, and I had the pleasure of looking over the 
manuscript with him last week. The work has been 
most cleverly done, and I am sure will produce a pro- 
found impression. It is now ready for the engraver. I could 
not help congratulating him on his penmanship, which 
seemed incredible for one of his years. When alluding to 
it he said: ‘Yes, but how much better would my father 
have done it. The final proofs of a ‘Magnificat’ and 


contreres 


‘Nunc Dimittis,’ with English text, also a four-part an- 
them for mixed voices, 


the press. 
“Mr. Guilmant is still spending a good deal of time in 


editing “Les Archives des Maitres d’Orgues,’ and in pre- 


‘Come Unto Me,’ are ready for 


serving organ music of past ages, which would otherwise 
be completely lost sight of. His class at the Conserva- 
toire last season was a particularly brilliant one, resulting 
in a first and second prix, as well as honorable mention for 
other members of the class. Félix Guilmant, his son, who 
is one of the successful artists in Paris, is about to paint 
his portrait in his robes as Doctor of Music.” 

“How about new organ music?” 

“I was able to obtain several interesting novelties in 
Paris, which I shall soon bring out, but the French com 
effect of the ‘af 
The 


churches has been curtailed, while at marriage ceremonies 


posers have not yet recovered from the 


faire’ between the church and _ state music in the 


it has been eliminated altogether. Several of the best 
known organists still play for a mere pittance or else for 
Joseph Bonnet, of St. Eustache, is writing 
and doing more than any of the other younger organists 
His other Con 
tinental engagements have won him much fame. He is 


destined to become one of the great players of Franc 


nothing at all 


appearances with Nikisch in Berlin and 


I found many interesting works in Munich, and while in 
3erlin was also able to add to my repertory for the com 
ing season.” 

“Did you meet many Americans abroad 

“I traveled in company with Dr, and Mrs. Victor Baier 
far a month. A. J 


year in the French capital, where he is bound to succeed, 


Goodrich in Paris is ready for a busy 
and will move into his new studio in a few days 

“Dr, Frank G 
Paris. Jeanette Allen, fresh from her eighty-five appear 
at the Komische 


Dossert has had tremendous success in 


ances in one year Oper in Berlin 


daily at the studio studying with him. M. Féoderoff, the 
Russian tenor, makes his réentrée in the Opera Comique in 
a few days and many of his pupils are winning success and 


Mrs 


contralto voice of unusual range, 


bringing him fame Dossert has developed a mezzo 

and beautiful quality, and 

Among the 

and Mrs. Dossert 

in my honor on the eve of sailing, were: Princess Millkoff, 
r 


Mr. and Mrs. Archibald White, Duchesse d’Uzes, M 


will doubtless soon be heard in America 


guests invited for a dinner given by Dr 


Bem 


berg, M. Feéoderoff, Mr. and Mrs. William H. Guard, 
Jeanette Allen, Emile Dumontier (Opera Comique), Prin 
cess De Ligouri, Prince Radziwill, Madame Nimidoff 
(Opera), and Count Zouboff.” 

“What are your plans?” 

“I leave for a Western concert tour in a few days which 
will keep me busy until the reopening of the Guilmant 
Organ School on October 11. I will then be in town to take 
full charge of the organ department of that school as her: 
tofore. The course will be greatly strengthened, and sev 
eral new features suggested by Mr. Guilmant will be in 
troduced. The enrollment is already large and everything 
points to a season of activity. At the Old First Church 


the choir will be reorganized, and several new choral works 


which I secured abroad, will be brought out during the 


season,” 
With this 


an appointment, and left 


the popular organist excused himself to keep 


Tue Musticat Courier representa 
be actively engaged in 


tive wondering how one man could 


so many ways, and at the same time successful in all 


Von Ende Interests Expand. 

Beginning with the opening of the term, October 3, the 
Von Ende Violin School at 58 West Ninetieth street, New 
York, will inaugurate a piano and vocal department 

Albert Parsons ha 
the American Institute of 
the Von Ende forces, 
Mr 


teachers in America. 


Ross severed his connection with 
Applied Music and will join 
as director of the piano department 
one of the known 


He has always kept abreast of the 


Parsons is most widely artist 
times in his art and has a practical knowledge of al 
from Czerny to Leschetizky. He brings out the 
best in his pupils. When they have learned the anatomical 


basis of technic, the reources of the piano and how to 


methods 


interpretation, his pupils 
His alility to 


illustrate, at the instrument, all points of touch, tone-color, 


command them and the art of 


are free to pursue their own course in art 


phrasing and execution, make his instruction lucid and in 
spiring. That his pupils acquire artistic technic goes with 
out saying, and of even more importance is the fact that 
his pupils “make music” when they play. Mr 
has long held examinations, conducted critical classes and 


Parsons 


limited amount of instruction in connection with 


the Von 


not only continue these lines of work, 


given a 


various metropolitan schools. In Ende School 


he will but will 
also assume the responsibility of directing the artistic policy 
of the piano department 

The course of instruction embodies unequaled free op 
portunities, including harmony, ear 
playing, history of music, lectures on musical, literary and 


art subjects, etc. Mr, Parsons wil! have the co-operaton 


training, ensemble 


23 


of Antoinette Ward, whose success with children is al 
ready well known, Edith Aida Dobinsky 
others to be announced later 


Conover, and 


Phe vocal department is in ch of Adrienne Remenyi 


and Jacob Massell 


argc 


Volpe Closed Central Park Concert Season. 
Ihe Volpe Symphony Orchestra, under the direction of 
season ofl 
Park Sunday 
New York, 


\lbeke, combined with the splen 


summer 
Mall in 


United Singers of 


Arnold Volpe, closed the open ait 


rechestral concerts on the Central 
atternoon of this week. The 

under the direction of | 
did orchestra of young musicians to give one of the most 


New 


An immense assemblage of musix 


interesting programs whuch Yorkers have heard at 


overs 


day by turning out to hear 


these concerts 
made the most of the beautiful 
received with the wildest dem 


this concert. Mr Volpe was 


onstrations of enthusiasm, and was compelled to add sev 
eral encores to the original program. So interested have 
the real music lovers of New York become in these con 


certs, that they have often remained away from the sea 
shore in order t tte M Volpe’s work has also 
helped to improve ‘ iracter of t audiences at thes¢ 
park concerts 

Formerly, whe ‘ ! ds blew and blew and 
beat their drums until life became a burden to those seek 
ing the fresh air, the mu acl ttle of ipression 
on the very ordinary type isse ed to hear it; | ill of 
this has been changed loday, the municipal orchestral 
concerts conducted by Mr. Volpe attract many well-to-do 
men and women and t sa f were a g 
the army that came t hear the icert \ great work has 
been accomplished by Mr. Volpe and next season it will be 
followed up with mort certs of th ume kind I 
program for last Sunday afternoon was as follow 
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Song Recital by Sulli Pupils. 

Music lovers and the s il elect { Stamford, Cor 
enjoyed a song recital gi at the Casin { tha 
Fuesday of last weeh y Madame Penn-! } pt 
assisted by lose Q j t Bot ye pup 
Giorgio M. Su j both are } " widely know 
thew tine voce and nip b fadame Par ne aria 
from “La Gio | 
in several language Ha Clarke 

d he mposers rn r i imecl i 

ds like “The Last Rose of Su = r 
the Ry« Mr. Agrillo i ria from | 
Pagliacci "and he wa i a duet f 1 “Cava 
eria Rusticana,” with t pr 

Fay Cord’s Appearances at Paris. 

Fay Cord, the nericat ra was the soloist at t 
Concer Col { erts ¢ nd Salle P 
ther « . ’ ‘ Clun . 
Miss ( rd received ar vation lw y»bliged to repeat 
two of her numbes \t the Colonne appearances her r 
ception were said to have been equal in enthusiastic de 
tration to that t any ther artist who had ppeare iur 
ne the seas At the Salle Pleyel her vig Wa re 
ct elinan that illed forth such words from thy 
pr as the following illustration At its conclusion 
(“A Maria”) the pent up feelings of the Fren foun’l 
vent im loud erie f ‘bravo, br isa 

Janpoiski at Sea Shore Home Concert. 

Albert Janpol ki was the soloist at the Sea S re Home 
concert on September 2 at Atlantic City, which event w 
the culmination of the musical and social seasor As 
usual he scored a triumph with his { ging before a 


large audience 
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ing singers, took part in three charitable affairs the past 
summer. She has been working on the score of “Car 
men” and sooner or later will be heard by New York's 
larger public. 

| a nd 

Leonor Maria Evans, graduate of the Royal Academy, 
Rome, announces resumption of her vocal instruction She 
gives the lessons in classes, each pupil receiving individual 
instruction, and at the same time hearing the other stu 
dents. She has facilities for the giving of lessons in sight 
reading and piano playing. 

nee 

Zilpha Barnes Wood resumed her teaching of the voice 
at her studio, Carnegie Hall, last week. She spent some 
time at The Arlington, on Virginia Beach, near Norfolk, 
Va 

yzRe, 

Edward Strong, tenor, who enjoys widespread reputa 
tion as a church, oratorio, concert and recital artist, has 
issued cards calling attention to the fact that he is free for 
engagements Sunday evenings, the Fifth Avenue Presby 
terian Church, of which be is solo tenor, having his after 
noon services 

nner 

Clara E, Thoms, of Buffalo, purposes bringing her pupil, 
Mary Tennant, mezzo-alto, to New York for her debut 
ere long, She gave a recital at Peacock Inn, Mayville, 
Lake Chautauqua, last month, winning praises, especially 
for her singing of Mrs. Thoms’ own “Call of the Waves,” 
Glen Iria,” “Love Song” and “Maid of the Mist.” 

zn re 

Claude Maitland Griffeth has returned from a delightful 
summer in Europe, visiting Italy, Switzerland, Germany, 
France, Belgium and Holland. While in Munich he heard 
ome operas wonderfully given. His season will open on 
October 4 and until then he will pass the time at Ken 
nebunkport, Me., preparatory to a busy season 

nre 

Miltonella Beardsley, the pianist, has ended her vacation 
n Maine. The Beardsley studio in Carnegie Hall will re 
open the first week in October 


Florence Hinkle Engaged by Mendelssohn Choir. 
Florence Hinkle, the soprano, has been engaged by Dr. 
\. S. Vogt, director of the famous Mendelssohn Choir of 
loronto, to sing the soprano part in Verdi's “Requiem” at 
the annual festival of the society in Massey Hall, Febru- 


ary 7, 1911. This engagement is regarded as one of the 
most important concert engagements of the year, and the 
fact that Miss Hinkle has been selected indicates the great 


advance this artist has made in the last year, 


excellence. 








Mrs. Logan Feland Re-enters Concert Field. 

Mrs. Logan Feland, formerly Catharine Cordner Heath, 
rejoices many hearts by the announcement that she will 
again sing in concert, oratorio and recitals. Following her 
marriage to Captain Logan Feland, United States Navy, 
she went abroad, where she studied, thus broadening her re 
pertory, which was already extenrive, so that she is one of 
the Lest equipped of American sopranos. Invariably news 
paper notices mention the fact of her lovely personal ap- 
pearance, of the tall, blonde type, and of her musical mind 
and warmth. At an Easter church concert in Meriden, 
Conn., she sang with success, as may be seen from the ap 
pended notice: 

A great congregation heard one of the finest sopranos who has 
ver sung here, Mrs. Logan Feland, who has all the advantages of 
1 superb, high, flutc-like voice exquisitely schooled, high intelligence 
and great personal charm. Her singing of “I Know That My 
Redeemer Liveth” was replete with devotional feeling and technical 
The tremendously high and brilliant solos of jhe cantata, 
Song of Miriam,” by Schubert, were splendidly and triumphantly 


given Meriden Journal. 





George Harris, Jr., Back in New York. 
George Harris, Jr., is one of those earnest and sincere 
young artists who makes even his holiday period serve the 
Having left for 
Paris early in July Mr. Harris immediately proceeded te 
Trouville, where he spent a most delightful period of time 
From there he 


combined purpose of work and pleasure. 


studying with his master, Jean de Reszké. 
went tc Dinard where he created an immense furore by 
his wonderful singing before the distinguished audience 
that had gathered to hear him at the home of Mrs 
Hughes-Hallett. Closing his musical efforts for the sum- 
mer with a successful appearance in Paris, Mr. Harris 
went on to Oxford, England, for a short period of com- 
plete rest and then returned to New York in time to meet 
his pupils at the opening of his studio September 15. 





Isabella Beaton's Research Work. 

Isabella Beaton, the composer-pianist, has been engaged 
for a number of years in original research work in the 
different fields of music. Her work in the department of 
.coustics has been particularly thorough. Miss Beaton has 
recently received an invitation to membership in an inter- 
nationa! musical society devoted to the publication of the 
results of original research work in music and its allied 
sciences. ‘This society has in its membership Prof. Dr 
Hugo Riemann, of Leipsic; Prof. Dr. Max Friedlander, cf 
the Uriversity of Berlin; Dr. Edgar Tinal, director of the 
Royal Conservatory of Brussels; Sir Alexander Macken- 
zie, of the Royal Academy of Music, London, and many 
ther cminent men 
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SEASON 1910-I1 
Direction: 
HAENSEL & JONES 
One East 42d St., New York 





MADAME 


vo KLENWER 


America’s Representative of the Celebrated 


VIARDOT-GARCIA VOCAL METHOD 
Studios Open September 20th, 1910 
301 West 57th Street 


LESLEY MARTIN, tet canto 


STUDIO: 1425 BROADWAY, REW TORE 
SINGERS—Suzanne Baker, Cora Cross, Paulin 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White Goocge Bemus 
George Gillet, John Hendricks, Eugene be 
ton Marshall, Fiske O'Hara, Herees Wri 
Mabel Wilbur, Winfred Young, Edward F 
Albert Wallerstedt and many other singers ase 
before the public in opera and church work. 
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Management; THE QUINLAN INTERRATIONAL MUSICAL AGENCY 
Succeesors to the Weifsehe Bureau 

1 West 34th Street, 

Residence: Maries Couit, Cor. 179th Stree 

"hones, Audubva 1225 





New York 
¢ Broadway Gow Tork 


8 
and 3608 


aZzOo4<z7>@ 


909 West End Avenue, bet. 1 


Theodore Habelmann’s Operatic Schoo 


Phone, 7039 Riverside Subway Station 1034 St. NEW YORK | 1 West 34th Stre - - - - 





FREDERICK WE L. D Baritone 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
ou to the Wolfsoha Bureau 
New York 





TOLLEFSEN TRIO 


CONCERT TOUR BOOKING 
Exclusive Management: WALTER R. ANDERSON, No. 5 West 38th Street, - 


MME. SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


NEW ‘YORK cITY 





~« MALKIN === 


Soloist with the PHILADELPHIA beng) Jan, 20-21, Nelte 
SYMPHONY ORCHESTR 
sabnesetesinicie R. E. JOHNSTON, ‘St James Building, avendwanr ods 26th Street, 


an Sumneny ORCHESTRA, Feb, 2; 
NEW YORK CITY 








For 12 years leading baritone of 
the Metropolitan Opera House, 
7 will take a limited sumber of 
' pupils this winter. Applicants te 
r be seen by appointment onty. 
668 W. End Ave. near 92d St., New York 





SCHUMANN-HEINK 


In America Entire Season, 1910-1911. 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Saccessors to the Wolisohn Bureau. 


THE STEINWAY PIANO 


Tour Now Booking 


i West 34th i New Yorr 
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Phenomenal Tour for Lilla Ormond. one of the foremost tenors of this country, and who for 


In splendid form and eagerly ready for her brilliant sea the past two years has been first assistant in the work of 


m of work Lilla Ormond typifies in herself the success teaching, has been elected vice president of the studio cor 
attending a voung American girl gifted with the voic poration, and Mary Jordan Fitz Gibbon, the noted con 
brains and personality which literally sweeps everything tralto, has been added to the corps of principal instructors 


Mrs, Fitz Gibbon has done considerable teaching in the 

















before ti And it is just this normal young girl's zest for 

bse iad Uivind toaither wit Nite gebtakte deinen eal last four or five years with notable success. Mr. Mehan 

lraws all hearts to her and makes het cal life equally ““?* this gifted artist possesses the qualifications of a Myron W. Whitney. 

letiliant with her artistic career Wher Mics Ormond teacher to an unusual degree. Her voice, a dramatic con Myron W. Whitney, the bass lied Monday, Septem 
led for Europe last May her main idea was to rest and ralto of exceptional beauty and power, is controlled in a 19, at his home in S wich, Mass. aged seventy 
sly French and German repertory in order to be amply“? that belongs only to the true artist; she is sympathetic. Mr. Whitney was born at Ashby, Mass, September 

prepared for the extraordinary number of return engage incere and enthusiastic, and has an intimate knowledge of 1836, and he recently celebrated his birthday H 

ments she has been required to fill, This plan had to be the principles of voice production and the art of singing. as a singer was one of honor, associated as it w wit 

extensively modified in view of the fact that when she Because of her many engagements in concert and oratorio, oratorio and some productions of operetta in Engli 

reached London she was nediately engaged for a bri Mrs. Fitz Gibbon will accept only a limited number of which this generation recalls with much pride. Mr. W1 
int series of private recitals at which she met many of ? oe ney had a noble bass voice, and he first attracted 

the most distinguished people sojourning in that city at Of John Barnes Wells it can in truth be said that h i858 when he sang at oratorio concerts. He ofte pi 

the height of the season. Later she and her sister motored © making sure-and rapid strides in his art. The engage- with the Handel and Haydn Society of Boston \t % 

through France with Mr. and Mrs. Thomas Quinlan, of "™™S that he has booked for the coming season are of time no one was considered quit equa Me 

} the Quinlan International Musical Agency, stopping i more than usual importance, including appearances in siah.’ At the Cincinnat ul Worcestet festiy 

three weeks’ rest at Aix les Bains. While in Paris — Womeey .w rere, sane 

Miss Ormond attended the brilliant season of opera giver “Theis rlormances r tau to g Ne . 


Lork Times. 

by the Metropolitan Opera Company and came away laden 
with the intimate little sketches and souvenirs which the B — a 4 E~ 
great artists love to shower on those friends and confréres fj 
who are thoroughly en rapport with themselves and their D T E 
domes 

hae « { 7 | j ’ . $0 N AT A \ 

With her closing date for the coming season booked for 

\pril 30, Miss Ormond leaves the first week of May for RECITALS 
I 1 Pari het he | ly | 


nd 1 
maon ind W ‘ « nas alre hay ect engaged 


for a number of public and private recitals thus far in ad CAROLYN BEEBE, Plane ¢ only wmherited tl 7 ‘ 
: : s . : is - am EDOUARD DETHIER, Violin , 


UNIQUE AMONG | “Nee with Van Florence, Italy vith Ran 
CHAMBER- oe ee en 
MUSIC Cnn tor ¥ ring aera 
ATTRACTIONS | dict. The art of the dec 

















vance he following list of dates in this country bears . P 

: Sele Management: LOUDON CHARLTON, Ca negie Hall, Sew Tork Wil \ 
cloquent testimony t 1 popularity enjoyed by very few : : , . 
rtists before the public today eee 

ratori concerts and recitals in many of the large citi 

November 9—Concor N. H f the trv with the atistactory esuits ! 

Wssinoadha , R r Dr. F. X. Haberl. 

Sere M ” ; , lways wi ng a return engagement | for ' ‘ ‘ ’ . 
November 18-19-——D t MI M ‘ s Orchest Ratish | ia. D .* < ¢ 
N be Mi M M 0 . : 

Lake Erie College Concerts. aged seventy year le pr 

Novembe Albert Lea M : : - . 

Benda D , The mus department of the Lake Erie College, at th mique mstitutior uber the 1 gt ia 
November 23—Des Moines, I ‘ainesville, Ohio, has secured its entire course ol musica thority on chur et ( . 
November 24—lIowa City, Tow aitractions from Haensel & Jone of New York Tr} ts history bl ud 1 : t “ 

— : , pening concert will be a recital by Florence Mulford, tl the editor of Palestris ‘ | y of t 

Novembe &8—Galesburg, | ’ x’ } 

Novem! Mor hy ezzo-contralto, Wednesday evening, November 16. Sig school is in the direct ‘ , at in 

De I Kansas City, M mond Stojowski, the pianist, will give a recital at the se music service t worked rmity 

December Lawrence, Ka nd neert, December 8. Francis Macmillen, the violin cal request 

Decembe Lindsborg, Kar t will be the tar attraction at the last concert 

December 6—Kansas City, M ‘ ‘ , 

SR he RE a Wednesday evening, March 15 Maennerchor President Dead. 

December 1 Aberdeen, S$. Dab ire lore H b ! t kk 

Week of February 5 five dat Ten date January, Charlotte Lund to Extend Her Tour. Y.) Miannerchor, die that 

es to be announced later ’ ‘ 

, a eee ae Charlotte Lund, the prima donna soprano who ts to tour ber 17, tro ' N 
: this country under the management of Mare Lagen, e» third if 
Mehan Studio Changes. pected to be here only for the month of January, but a 

John Dennis Mehan, president of The Mehan Studios’ her manager is receiving additional engagements tor her Macmillen Will Sail October 1. 
Association (incorporated), announces several important Miss Lund has consented to extend her tour to cover Janu rat Macmille the ! — 
changes in the personnel of the faculty. John Barnes Wells, ry, Febrero mad March n the S. S retan) let 
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EDWARD 8S. BROWN, Assistant Manager 
434 Fitth Avenue - - - ~ - o o o - - - NEW YORK CITY 


JORGE G. BENITEZ 


TEACHER OF SINGING Studio: Carnegie Hall, New York 


oa 
Prima Donna Indorsement by his teacher 


“Jorge Benitez I consider eminently suited to impart the art of 
singing in all its branches. There is no doubt that any student whe 


diligently works with him will find great benefit therefrom 
L U N D Sprang | “EMILIO de’ GOGORZA 


in America, January to April, 1911 
DIRECTION 
MARC LAGEN, 434 Pilth Avenue, - . - - New York City e ® e 


Compeser of the Cantatas, ‘Consecration of Arta’’ 


Art of Singing in all ADVANCED PIANO INSTRUCTION ee 
Branches, Voice Produc- | 4ddress: 544 West 136th Street ° New York 
tion---Interpretation e 
i Thirty years experience “Effective and Musicianly Plane Playing’’ 
A CARBO N i cucu canons oun | Ham GUSTAV L, BECKER %:. 
= ee ae j ; New oa advanced methed, based upes ve 


Late Member with theMetropolitaa Opera Co. CARNEGIE HALL, NEW YORK pedagogical and aesthetic principles 


32 YEARS OF PRACTICAL EXPERIENCE 
d Address care Stoleway Hall, 108 East 14th Sivest, Rew Tort City 
LORENCE Mezzo Soprano : 
zee Yum MERO 
PERSONAL ADDRESS: Saw aca Snes THE EMINENT HUNGARIAN PIANIST 
HAENSEL & JONES Management: The Quinlan International Musical Ageacy 


79 Halsey Street, Newark, N. J. No. 1 East 424 Street 
Phone, 1192 Newark NEW YORK STEINWAY PIANO USED 1 West 34th Street. New Vory 
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September 17, 


in the 


CHICcaAco, 


ie 
een unusually DuUSsy 


artists are | 
and 


are all re opened 


1910 
Chicago 
ack from their vaca 
Michigan avenue, 


um and Orchestra Hall, is filled with 

/f town managers. Manager M. H. Han- 

Yor Ww Chicago for over a week and 

e he r d in the coming of Mrs. Fred 
f is St. Paul manager. Mrs. Snyder has 
vell known artists for the coming season, 

tal d concerts, will have the local 

‘ t ra St. Paul. Several other man 
Chi o busily engaged im arrang- 

the services of artists under 

\mong the managers was Charles L. 


ilready popular 
i. The other managers were 
prediction 


Musi 


e a inguine in their 


During the week 1HE 


t e received 


at not 


calls from 


seeing the name 


Phe al conductor acted as chorus n 
nimer Mr. Ullrich, 
if the 
is masters during the 


1 ope Chicago. Mr. Ullrich said t 
ed to drill the 


business 


| by the writer 


been engag 


ten we 


manager of the St 
from 
of a 


CAL 


several musi- 
i of a 
versonnel of the Chicago Grand 


1as 


manager of 
local man would 


eks 
hat 


chorus only 


ut that Mr. Campanini would 


week, at which time a definite 


an 


he first week of the vaudeville in 
hag been very successful 
nae 
recitals of the American Con 
e conti \ series of thirty recitals 
take place in Kimball Hall at 3:30 
take place October 1, with Kurt 
unre 
eady has booked the following 
Jamesville, W Conville, Mo.; Kansas City, Kan.; 
| I oro, Kan.; tour in Ohio, Colum 
O] ( - Akron, Ohio; Barleton, Ohio; 
V Everet Wash.; Vancouver, B. C 
ramento, Berkeley, San Diego 
RRR 
1 Chase School of Artistic Piano Play 
1 of r910-11 on Thursday, Septem 
ually full enrollment The teaching 
bee practically filled for several 
e waiting list All the other 
r Mary Wood Chase and 
Oue from the White 


Star 
| 

















BUSH TEMPLE CONSERVATORY 


BCO North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 
Che Leading Conservatory of 


MU sic 


Opera, Acting and Languages 
] y f eT teachers of 


jing en 
t owing 


MME, JULIE RIVE-KING, 
The Wortd-Renowned Planist 
WM. A. WILLETT, ; 
Eminent Singer andinstructor 
Sehoo!l of Acting 


Orchestral Training 








WARD DVORAK, I f Under the conductorship 
pupped of M BALLMANN, con- 
1 of A re cl ductor of the Chicago Fes- 
\ffiliat with a 1 tival Orchestra A com- 
students pra ai plete faculty for all or- 

ge tt R ehestral instruments, 


Now 


cations fort so Free and Partial Sch 
Being Received 
eaten | Catalogue Free oo Request te 
WERKER, Secretary 
state department in ba you are <n 


vlarships 


Full Term Begias Sep. 12th. 





When writing 








their 
i 
| Watson will introduce | nire of her advanced students in 





Miss Chase and 


on Saturday last. 
Burton made an extended trip through Europe and 
will return to their home on Kenmore avenue this week. 
anne 
Following is the roster of the Chicago Grand Opera 
Company : 


steamship Megantic 
Miss 


Frances Alda, Marie Caven, Suzanne Dumesnil, Minnie 
Johanna Gadski, Mary Garden, Lillian Grenville, Nellie 
Melba, Nordica, Jane Osborne-Hannah, Mabel Riegelmann, 
Serafina Searfoli, Madame Severini, Marie Roberto, Jeanne Wayda, 
Carolina White, Alice Zeppilli. 
Tina di Angelo, C. 


oopranos 
Egener, 
Lillian 


Mezzos Bressler-Gianoli, Eleanora de Cisneros, 
Giuseppina Giaconia. 

Tenors Sassi, William Castleman, Francesco Daddi, 
Charles Dalmores, Mario Guardabassi, John McCormick, Emilio 
Venturini, Paul Warnery, Nicola Zerola, Dante Zucchi. 

Wilhelm Beck, Alfredo Costa, Armand Crabbe, Hector 
Nicola Fossetta, Maurice Renaud, Mario Sammarco. 
Nazareno de Angelis, Vittorio Arimondi, Berardo Berardi, 


Amadeo 


Baritones 
Dufranne, 


Bassos 


Michele Sampieri, Gustave Huberdeau, Pompilio Malatesta, Constan- 
tin Nicolay 
General Musical Director—Cleofonte Campanini. 
Conductors—Marcel Charlier, Attilio Parelli, Ettore Perosio, 
Athur Rosenstein. 


~Achille Clivio, Pietro Nepotiour. 
nar 
Ragna Linne, the well known soprano and vocal instruc- 
tor of the American Conservatory, has just returned from 
abroad and resumed her teaching. 
ze,e 
Thomas MacBurney, the well known vocal 
returned last week from a short vacation in the Adiron- 
dacks and reopened his studio in the Fine Arts 
Building. 


Chorus Masters 


instructor, 


hag 


nee 
The Chicago Operatic Company gave a concert at the 
Onwentsia Club of Lake Forest, Ill, Sunday, Septem- 
ber 10, Mrs. Lutiger Gannon, the popular contralto, and J. 
B. Miller, the well known tenor, won most of the success 
of the evening. 
nner 
Several letters have been received at this office for Mar- 
guerite von Scheben and will be delivered upon receipt 
of credentials from that lady. 
nae 
Paul Stoye, the pianist recently acquired by the Chicago 
Musical College, arrived Friday from a visit with rela- 
tives in Detroit, to begin his teaching duties. 
nner 
The twenty-fifth season of the American Conservatory 
opened Thursday, September 8, most auspiciously, the en- 
rollment of students indicating a record attendance. Of 
especial significance is the fact that several of the principal 
instructors had their teaching time completely filled on 
the first day of the school year and that entirely without 
the aid of free or partial scholarships. 
RR e 
Regina Watson have just returned from 
“Pine Lodge,” Holland, Mich. Mrs. 


and Mrs 


summer home, 


Dr. 











E Contralto, Oratorio 

7 Recitals, Concerts 

H Address: 4173 Lake Ave., Chicago 

4 "Phone, Drexel 9339 

The Music Teachers’ Exchange and Masical A, (Ine.) 

Steinway Hall, C B.A A. mt » Manager 
A Co-Mutual Musical Art Service-—Three 


I, Music Teachers’ Exchange—Oniy Teachers” yr" in Chicago 
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zt Musical Placing Musteal Artiste, ‘Talent of Merit" 
miy. 
ig Hi. Music Press-—Artistic Printing for Artistic People. Publicity 
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individual recitals on October 8, October 22, November 12, 
November 26, December 17, January 14, January 28, Feb- 
ruary 15, March 1 and March 20. Those who will partici- 
pate will be Mrs. Edwin Stanton Fechheimer, Luella 
Goodrich, Katherine Hayes, Ella Hebert, Sarah Hoyt, 
Mrs. George Wilbur Hunt, Charlotte Pettibone, Anne Por- 
ter and Emma Roelle. Mrs. Edwin S. Fechheimer will be 
heard in the following program: 


SARS, BP MUO, GO Mes nen cicsveredccsscorscccenens Beethoven 
ORCI, TP CU, BR abscess cscs hkdcnnvenappnveesy Chopin 
OC a I ns os oak en dane chdnbnawncnsceks Chopin 
SOO A NE, BO see eck cidbiccizcnstarsccecncus Chopin 
SOOO Si NN OS | BB iis 5s bn hone ee be Ke chore cnduase Chopin 
NON: Oe I I OR ee cat can chesbadesbhpeerete Brahms 
SON: SOMONE olka cock nh anced eng ves bhaabatena Leschetizky 
GROUIIINE os b ai bend bad Coase a bine bce veccsseebeccoteresan Staeger 
AER el SOE MR a 5 nas ch odds peckecscdscsdesbasbtee Kopylow 
ah ie SIE ii ciphers Sra 2 cos v Ukae nw skcondoddce ee Blumenfeld 
ENON, Se I od cise on bases is cca on nein sveaess Grieg 
nReR 


From the reports of the Registrar of the Chicago Mu- 
sical College, just completed after the most strenuous 
period of registration in the long history of the school, 
an interested statistician has found that 47 per cent. of 
the entire enrollment is from out of town; that five for- 
eign countries are represented among the students; that 
thirty-one States have sent young people to this Chicago 
institution; that one out of every ten students is the child 
of foreign born parents and that forty-seven teachers on 
the faculty teach eleven hours per day, respectively. Four 
new studios have been opened on the sixth floor of the 
college building in order to accommodate the extra classes 
necessitated by the increase in the number of pupils. 

nme 

The normal department of the American Conservatory 
will begin Saturday afternoon, September 24, with lec- 
tures by Victor Garwood and John J. Hattstaedt. 

nner 

The Chicago Musical College School of Acting, under 
the direction of J. H, Gilmour and Marshall Stedman, has 
opened for the new season with an unusually heavy en- 
rollment. Rehearsals already have begun. A formidable 
list of plays has been selected for presentation during the 
coming season, plays which require something more than 
passing preparation, and the young men and women of 
the school have an interesting year ahead of them if Mr. 
Gilmour's plans work out according to specifications, The 
classes will attend all of the performances given by Ma- 
dame Bernhardt and her company when they appear in 
Chicago this fall. 

neRe 

George Hamlin will devote two days each week to coach- 
ing singers at his residence studio in Woodlawn avenue. 

nre 

Aexander Sébald, the eminent violinist, and his wife 
have just returned from an extensive trip through Ger- 
many, the Tyrol, Italy, Switzerland and France. Last 
Monday morning Mr. Sébald visited the Chicago office of 
THe Musicat Courter and informed us that he had re 
sumed teaching at the Chicago Musical College and is 
looking forward to a very busy season. 

RRR 

Final examinations for the two Metropolitan Opera 
Opera Company scholarships and four college scholarships 
in the School of Opera of the Chicago Musical College 
were awarded Saturday morning in the Ziegfeld “Hall. 
The two Metropolitan awards were won by George Ever- 
ett, of Cincinnati, and Lulu Randall, of Mauston, Wis., 
pupils of Maurice Devries. The other prizes went to Julia 
Manierre, Mrs. C. J. O'Connor, Lester Luther, of Du- 
buque, Ia., and Diana Bonnar. 

Ree 

Manager M. H. Hanson left last Friday, September 16, 
for the East. Before leaving he appointed W. H. Cloud- 
man as his representative in Chicago and vicinity. 

nee 

The children’s classes of the American Conservatory will 
meet for the first time on Saturday morning, September 24 

nue 

Metta K. Legler, head of the vocal department at Sayre 
College, of Lexington, Ky., has been appointed soprano 
soloist in the choir of the First M. E. Church. Miss Legler 
sang last Thursday in Attica, Ind., and the critic of the 
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Steinway Hall, Chicago 











THE MUSICAL COURIER 


27 








Press said that “Miss Legler is a finished artist and her 
equal has never been heard in Attica.” 
nee 
The Hart Conway School of Acting opened September 
8 with a good attendance, No pains will be spared by the 
educator and his wife to give performances of the same 
high order as have distinguished them in the past. These 
will take place again at the Whitney Opera House. 
zeRr 
Katherine Allan Lively, of Houston, Tex., will remain 
in Chicago until October 10, at which time she will leave 
for her Southern home, where a large class awaits her 
return. 
nee 
Myrtle R. Lee, the coloratura mezzo-soprano, will give 
her first concert of the eeason in Music Hall, on November 
15. 
Ree 
Edgar A. Nelson has resumed his teaching at the Bush 
Temple Conservatory after a very busy summer filled with 
He has 
many bookings for the coming season which, in connection 


concert engagements in all parts of the country. 


with his teaching and his organ position at the First 
Presbyterian Church, Oak Park, will keep him very busy. 
ee 
Julie Rive-King opens her season in Fargo, N. D., Sep- 
tember 26, Madame King has many recitals booked for 
this season. She resumes her teaching in the Bush Tem- 
ple Conservatory this week. 
bs Es | 
Antonio Frosolono, the violinist, played at the banquet 
given in honor of Col, Theodore Roosevelt. After giving 
solos, Mr. Frosolono was introduced to the ex-President, 
who highly complimented him, saying. “I enjoyed your 
playing very much.” 
nner 
The Bush Temple Conservatory Symphony Orchestra will 
begin rehearsals under the directorship of M, Ballmann 
The Conservatory is fortu 
at the head of this depart 


the second week in October 
nate in having so able a man 


ment. 
nRe 
John Rankel is one of the mew teachers in the Bush 
Temple Conservatory Mr. Rankel lived in Chicago for 
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Touring America, 1911-12 
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Concert Direction: M. H. HANSON 
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Bernice «¢PASQUALI 


Third Season Leading Coloratura Soprano 


Metropolitan Opera HOUSE 


CONCERTS and FESTIVALS 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


Will also be available for 


437 Fifth Avenue, New York 





LECTURE-RECITALIST | 


was announced 
that he was to be associated with the conservatory many 
He 


teacher in this very 


many years, consequently as soon as it 
of his former pupils resumed their lessons with him 


will unquestionably be a very busy 
busy school. 
neue 
Priscilla Carver, the talented pianist, has just returned 
Park, Ll, 


under Harold Bauer. Miss Carver will be heard this sea 


to Highland after a summer course in Paris 
son in many recitals and concerts, 
nee 
Frederick Morley, pianist and instructor at the Cosmo 
politan School, will return to Chicago, October 10 


RRR 


Madame Olitzka, the eminent operatic singer, sang with 


great success Ortrude in “Lohengrin,” in Mexico City, 
last Tuesday evening, September 13 
nner 
Che enrollments in the Bush Temple Conservatory are 
50 per cent, greater than any previous season at this cor 


responding time of the year 
nner, 
| Rose Lutiger Gannon, one of the best contraltos in the 
Middle West, already s booked a great many concerts 
ind recitals for this season, showing once more her popu 
arity. Madame Gan: ate ir are Concert at 
Ravenswood, Ill, November %: concert at Mt. Vernon 
la, December 6 and 7; recital with the Tenn Club at O 
kaloosa, Ia.; two concerts at the Mason Temple < 
September 28 and the other November 17; icerts witl 
_ the Arion Club, Milwaukee Verdi Requiem 
Rene Devaies 
| Heinrich Meyn to Tour Canada. 
1 Me a t ( cert i nM H 
| t will make the tour 
| ¢ W is | { for hin Mr. Meyn will 
remain abroad until the er f October, when he to 
come back and begin his work here for the sea During 
thie mer, Mr Mevn has met with marked successes 1 
Germany and Fran I recitals have included songs by 
American compos hese pas tlarly have attracted 
| not to Mr. Me m several occasions He wa 
, ated with the Amer nposer and pianist, Frank 
| La Forge He ed ‘ » re 1 in Europe, but a 
he long wis to tour the ig wintry north of the 
| Unite st { ean r until 
next ring 
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who will follow her triemphs in 





Europe by a Tour of her own 
Country 
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a most wonderful summer motoring and touring the Great 
Lakes, and hopes to return to Boston by September 28. 
ner 
Her heart literally broken by the death of her idolized 
husband, Prof. Albert Woeltge, who passed away Septem 
ber 13, Mrs. Woeltge followed him within a few hours 
Prof. and Mrs. Woeltge were visiting H. R. Willard at 
Walpole, N. H., at the time of their demise and the double 
funeral took place September 16 from the home of their 
friend. 
nme 
The alliance between the Boston Symphony Orchestra 
and the Cecilia Society already has borne fruit in the sev- 
eral large works with chorus which have been promised 
for a hearing during the coming season. Of these Liszt's 
“Dante” symphony and Delius’ “Appalachia” together with 
Beethoven's ninth symphony, promised by Mr. Fiedler 
for the closing concert, will form notable additions to the 
purely orchestral programs given in seasons past. 


i 























Hem Cuameers,- failures, we must be impressed with the fact that the desire The New England Conservatory of Music, which opened 
M september 17 <i points legitimately toward something other than failure. its season September 15, announces two important addi- 
tl ty-third ual Worces- “Phe trouble is in the method of study. Generally the first tions to the faculty. Kurt Fischer, pianist, a pupil of Rein- 
G Bantock Omar Khayyam musical instruction kills off all desire and natural ability. ecke and Jadassohn at Leipsic, and a successful virtuoso, 
n ‘ eason and a repetition Of 4 inusical education must free the pupil mentally, spiritu- will be on the staff of the piano faculty, while Charles H 
faust’ for the opening concert, si. and artistically, in order to have the real ethical value Bennett, formerly of this city, who made his headquarters 
The orchestral programs are no less inter- in.) the study rightfully presupposes, in London while concertizing all over the Continent, has 
f artists engaged, which im neuer been added to the vocal teaching force. 
name if Madame Yolanda Me ro, ‘ ‘ ‘ . P 4 Zz 2 
x re riacnaih "Slacsii Cansiels Echoes of the London season's musical doings in which : 
\ ft re eye eorag imiin, b¢ i P , . > e 7 ety f aria , : 
; seg ro bert Witt one of Boston’s well known pianists participated continues Edith Bullard sends a card of greeting from Paris, where 
! c V erper itnerspoon, 3 mt - P Le ar P - y - » slig 7 ; ate ‘ 
tt lit to reach here despite the fact that a new musical season 1s she and Anna Miller Wood are delightfully located and 
i 1a { ss attending — : a : . ‘o- . arte » ava 
ner , vi] Tapidly drawing near. But this only eugurs most favor- enjoying to the utmost their studies with Madame Edouar: 
met easol rthur ees wil . . > . . 
1 Cheat Strul ably for the deep impression made on our cousins over sea‘ olonne, 
t | 1 Strube as con ’ ‘ 
. ge 14 tl nl by George Copeland, who would take instant rank as the ene 
! i y mer ulled trom the fra s z ne » Ty atom ™ + Oa " so? 
greatest interpreter of Debussy, were it not a manifest in Thoroughly refreshed by the quiet summer spent with 
Vr _ dos ‘ is 5 ° . her relatives, Clara Munger will open her studio for the 
» justice thus to label an artist who i 0 thoroughly 
ne ; es ached 
equipped in all ways to illumine every phase of the pian- ‘S¢4son on October 3. 
é tl Educational Value of istic art. The recitals in question were those which Mr, Re 8 
velyn Fletcher-Copp at the Copeland gave jointly with Blanche Marchesi July 7 and The Boston Symphony Orchestra has now become a 
imine ) strongly the present yy at the Leighton House before a most distinguished necessary and dignified adjunct to the installation of col- 
ition that it is here- gathering of musicians and society notables. The press lege presidents in the East. Last year, when Mr. Lowell 
t ideration of all thought- comments which followed were of a most enthusiastic na- took the office of president of Harvard, this orchestra gave 
er-Copp said in part that “the ture and Mr. Copeland was offered some flattering induce- @ concert in Sanders Theater on the evening of the in 
d of a musical education does not ments to remain in London, but declined because of the “uguration. It is now called upon for a like duty at Smith 
par with any other standard. splendid offers that have been made him to concertize and College, Northampton, on October 5, when the new presi- 
ut equal to what was termed an teach in this country. His season is to open with a Boston ent will be installed at that institution. 
r great-grandmothers’ days. In recital in early November for which he has prepared an eae 
t exceptions, when the music interesting program of novelties. This will be followed Frederick N. Waterman, who opens his studio October 
hts of others with sufficient free-  Jater by a long tour of the West. 3, anticipates a busy season both singing and teaching, as 
msidered musically educated nee he is booking many important dates for a Southern and 
ind inteéllig l “rstar . : . . 7: Weste ur. 
id intelligently understand \ glance into the charming studio of Mrs. Clara Tippett Nestern tour 
e think isic, can she write it at dicta sale : ie 6 ook ove it: nearer 
revealed everything in readiness for the coming season P sca : cae 
the many things necessary to be 1-4 has already started with a large number of applica- After spending the past month visiting friends in Canada 
vated in music » have gi Nia Gee on : c ‘ i ssie Davis will re 3 Ss 1- 
: mahal We have got tions from old and new pupils, although the actual work and Vermont, Jessie I aes will return to Boston Septen: 
n the real cause of music when we are , ; her 27, to open the teaching season in her new quarters 
. will not begin until October. : i 
to repeat the thoughts of others, even when neuer at 503 Huntington Chambers, October 3. 
e vi m of our master’s imita ; / , oi mnRe 
- : j The marriage of Felix Fox, the well known pianist and Os 4 6 sare 
w can we be educated in music * ‘ a The attractive announcement of Winburn B. Adams, the 
; : co-director of the Fox-Buonamici School, to Mary Vincent . . a , ~ 
ve that we can think " ee eee * Boston and Springfield representative of Madame Gard 
ry ‘Id must be free to take [att @ prominent musician of Providence, took place 
Monday, September 12, at the home of the bride. The 
nst! t with them, expressing ' = . ‘ 
- 7 simple ceremony was followed by a reception at which 
Ile must be free to ’ é ‘ 
scores of friends and relatives of the young couple wished 
the garret in his musi ; , : 
: : them all happiness. Later in the evening they left for a 
wil ire interpreting the ‘ é 5 
: tly risin nid the tention bridal trip through the Canadian Provinces to be gone for 
‘ \ siting ine “ Tike e . 
clined to play un ten days. On their return Mr. and Mrs. Fox will reside CARL FAELTEN, Director 
, at 20 Princeton street, Allston, where they will be at home 
copy better than any other “ > he ’ 7 ‘ STO 
. plan sine veto of 2 to their many friends after January 1 30 Huntington Avenue BO N 
oe ee Ll nme MT. IDA SCHOOL FOR GIRLS 
er Of nervous wrecks to be Francis Macmillen fills the Boston Symphony Orchestra 6 Miles trom Boston 
the large percentage of fail lates of Octobe an € 1€ > wi ay » Gold- A preparatory and finishing school for tle combining 0 delight 
we pe ntage fal date ) ctober 14 a d 15, when he will pl iy the Gold ful Re life with 1 opportuni for all-round develop- 
W tart forth in this journey toward mark violin concerto ment. 
lize that somewhere along the nee a nt courses. College Certificate Privilege (without 
examination 
ed. When we think of the large Florence Larrabee, the rising young pianist and teacher Music department in charge of eminent teachers in all branches. 
Ks . se S S| san Science—Resident Nurse—Gymnasium—Athletics under 
wa yea spite of the at the Mt. Ida School for Girls, writes that she weird apent special director. so SUMMIT ST., NEWTON, MASS. 
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TEACHER of VOICE Recital, Oratorio and Opera OFFICE OPEN FOR REGISTRATION SEPT. 15TH 
f Rettina Fr 


—“Garcia Method.’ 
¢ ston Grand Opera Co.; Mrs. Doris Kessler, 
JOSEPHINE SOLOIST BOSTON FESTIVAL 
Tel., 3874-3 Back Bay C 
Solo SOPRANO 


Orchestra 1907-08-09 
E. MUNGER KATHERINE LINCO Soprano ilo a 2 120 Tremont St. BOSTON 


ree, California; Blanche Goulet, coloratura soprano; Allma Wallner, 
Rangemest: G. W. STEWART 
Ganagement’ Mrs. PAUL SUTORIUS, 1 W. 34th $t., 8.1. a] 








apel, Broadway and 158th street, New York, and Charles H, Clark, bass, 


niversalist Church, Worcester 
Address: 70 Westiand Avenue 


CLARA 


TEACHER OF SINGING 























- STUDIO : 1425 Broadway, Friday, Saturday, Monde 
i77 Huntington Ave., Boston BOSTON : Std P lores Qulidiag. . FLETCHER MUSIC METHOD 
ONLY PATENTED MUSICAL ———_ 
Ch tat ~intinGas ie bi Ciao ameeas overem OF AMERICA AND EUVROP 
Concert— Recital -COPP 3) YORK TERRACE, BROOKLINE, MASS. 
ristian é csunesTaeh EVELYN FLETCHER-CO 
$21 Washington Street, 








BARITONE 
Teacher of Singing 
Oratorios, Recitals 

and Opera 

177 Huntington Avenue, Boston 


Mr. & Mrs. 


vw AUBBARD iscuin 


No. 159a Tremont Street - m e 
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STUDIO: New Century Ballding 
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Boston 














ner-Bartlett, states that he will 
Pierce Building October 3 


RRR 


The list of eminent soloi 


open his studio at 509 


} } 
who have been engaged to 





lud 
inciudce 
Kirkby-Lunn, Miss 


pianists, Ferruccio 


participate in the symphony tts m Boston 


for singers, Madame Melba, Madame 
Madame Jomell rot 


Buonamici; violinists 


Destinn and 
Busoni, Mr 
Macmillen, 
Noack 


pressor 


Micha Elman, Francis 


Anton Witek, the new concertmaster, and Mr 
of the orchestra, who created so favorable an im 
last season, while the cellis 


s are to be well rep 


Mr. Warnke, of the orchestra 
Gertrupe F 


resented by 
LOWEN 


Madame Gardner-Bartlett’s Season. 


lo signalize the suceessful close of her summer season 
and do a kindly deed for the admiring townspeople at on: 
Madame 
Gardner-Bartlett, who gave a recital for the benefit of th 
baptist Church Organ Fund of Warner, N. H., aided by 
her pupils and Clara Tippett, who presided at the pian 
Among the pupils taking part were: Verona Grant, Ell 
Palmer, Bothilda Holmquist, Cecily Trezevant, 
Newcomb and Julia Porter, all of whom 


selves in a manner such as to reflect the greatest credit 


and the same time, was the gracious province of 


Rosemart 
acquitted them 
on the indefatigable efforts of their teacher. To 


local dailies regarding Madam« 


quote the 
Bartlett's own singing on 
petition of what has been 


times, both in this country and 


this occasion would be but a 


said many Europe; it is 


therefore only sufficient to add that the press comment 





were most enthusiastic. Mrs. Tippett, too, aided in 1 
small measure in the successful outcome f the concert 
by her inimitable playing of the accompaniments, and Al 


fred Hunter Clarke, Madame Bartlett's New York repre 
, 


sentative, added artistic éclat to the event 


Sawyer Artists in Demand for Concerts. 
Helen Goff, the 
under the 


soprano from the Paciie Coast, who is 


management Antonia Sawyer, made a great 
Phil 


nging with the 
Miss Thornburgh, another 


success at Willow Grove last week, 


adelphia Orchestra soprano 


and Leon Rice, tenor, were among the singers who scored 
at Ocean Grove at a concert under the direction of Tali 
Mrs 
tal for the New York season will be give 
of the Waldorf-Astoria, the date to be published later. On 
Mrs Hoff 


man, a baritone, who has made a success in Paris. Mr 


Esen Morgan. Sawyer announces that her first reci 


n in the ballroom 


this occasion, Sawyer will introduce Frederix 


Hoffman will be assisted by the pianist, Carl Bruchhausen, 
and William Ebann, cellist 

Macmillen Engaged for Buffalo. 
Macinillen, the 1 
rt of the 


violinist, will be the soloist at 


l 
Chorus of Buffalo, N. Y. 


Francis 


Guid 


the April conce 
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Evening Post on Musical Directory for 1910. 
Henry T. Finck, the able music critic of the New York 
Evening Post and author of many valuable and 
works, comments as follows upon the 


imteresting 


American Musical 








Directory for 1910, in the Evening Post of September 1; 
I “American Musical Directory mpiled and blished i 
a B berg, giv ‘ i 

4 y t et < ‘ : ‘ 
well as at @ It g s of 1s ‘ 
s ne a w vor « tics “a tow ' 
Sates, arranged a betica with 4 s and sses of 
e direc presidents t hieials s therefore 
it particularly to singers at players who want to make ecngag 
ents for tours What is surprising and gratifying is 1 
rge number of these clubs, which, as is well known, 
st valuable service in spreading musical culture rt voca 
cieties still far outnumber tl instrument chamber musik 
being { larly scarce t sv I rebestras 
and * reg . xe ft ~ g thes 








MME. LILLIAN 


NORDICA 


Address: ARDSLEY-ON-HUDSON, N. Y. 
1911-1912 


Concerts, 


Under the Exclusive Management of 
FREDERIC SHIPMAN 


3835 Flournoy Street, - - Chicago, ll. 














Samoiloff Pupil in Italy. 
Isa Kramer, a pupil of Lazar S. Samoiloff ‘ 

tucdio in Carnegie H New Y . r aud " 
oie culture, and w went to Italy t 
reer, has, according to adv ist recei\ ‘ ging 
the part of Mimi in Puccini's opera “La | : it 
that she has made of several towns in Italy She ippeare 
over forty times, and made a hit wher e sang Lhe 
musical critics write enthusiasticalls it her ging 
say that her schooling is perfect, her pronunciation flaw 
less and her acting like that of a finished artist 
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Second European Tour 1909-10 


CONCERT dress: College of the City of New York 


Samuel A, Baldwin jretmr 


St. Nicholas Terrace and 139th Street 


SEASON 1910-11 
Wannsee-Berlin 


a 


PIANIST 























< flere in engage t ! t 
theaters to sing “La los i i Mr. Sam 

er teacher, she w s 

My Pea l . : 
Mada ! k \ 
x 
I \l 
Another upil ts t | } ‘ 

to Milan in a few t 


Harold Randolph of the Peabody.’ 











Hat Randolph, t | ody ( sery 
tory f Music in Baltimore ‘ 1 Richm \ 
d hws enti : 
fucation Ww 
e < iservatory [WwW 
is the head KX 
tore st ann re \mer 
in pianist he ; = 
ta ‘ / < « } , 
re p 
is riz 
! str : 
the ig low 
l f ‘ 
{ ted State 


Reinhold von Warlich 
in Munich. 





The Pittsburg t y f 


as em \I { lie-kR 


FRANK ORMSBY TENOR 


Address: 180 Claremont Avenue Phone, 4773 Morningside 
Management: J. BE. PRANCKE, 24 East Jist Street, New York - 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Eagagements Address : 


HAENSEL & JONES, One East 424 St., New York 








MARIE KERN-MULLEN 


MEZZO CONTRALTO 


CONCERTS ORATORIO RECITALS 
Menagement, THE SAWYER MUSICAL BUREAU 
251 West h Street New York 


Tue Sawyer Musical Bureau 


ANTONIA SAWYER, Manager 
Artists of high erder turnished ter 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


261 West 88th Street, Corner of Broadway 
‘Phone, 89 Riverside 
Next Season's Address: Metropolitan Opera House Bailding 
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oe eat PD 


Direction : MARC LAGEN, 434 Fiith Avenue, Mew York 








30 
Notes from the Vernon Gpences Stadio, Berlin. -} 
Berlin tea 


ist in the Harz 


her of pi- 
Mountains, 
eason and 


effects of a busy past 


er one to come The unusual 
results which this distin 
in ive placed him in a position 
Be musical life His apparently in- 
t music center has been due, 
irkable ability as an instruc 
ht into human nature and 
him to give to each of 
yst needed to work « his in 
sible time 
{ la is Hermann H, Hoexter, 
ft Greensbor N. C., State 











ne to Berlin 


and Hugo 
Ve yse one f Vernon Spencer's 
have the most grat 
Dutch | 
, to sold out 

he Vice 
> triple ca 
and 
orchestra 


ast 


((arieg cor rt Te tor com 
he will re 
of De 
will 
Clara 
Mr 
{ ! uled August 9 

York tter extended tour of 


ent member of 


\ nist, spent 
( vitzer l, as the guest of Mile 
I for the com 


fo play in ber 


PIANO INSTRUCTION and 
TECHNIQUE A SPECIALTY 


cs MARINER 


NEW RECITAL STUDIO: 
250 West 87th Street, 


at Broadway 


New York 


EVERETT PIANO USED 








VICTOR 
MAUREL 
& SCENIC 
INSTRUCTION 
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lin, Hamburg, Frankfort-a-M., Cologne and Munich. Ger- 
trude Mutton spent the summer in Berlin; Floyd Robbins 
tramp through Rhineland; Lorraine Laliberte 
and Madeleine Archinard traveled in France. 


enjoyed a 
visited Halle, 





Borchard Engaged by the St. Louis Amphion. 

The Amphion Club of St. Louis has engaged Adolphe 
for a recital. The engage- 
Paul and Min- 


sorchard, the French pianist, 
ment and the recitals by Borchard in St. 
neapolis will be given during the two weeks following his 
American debut with the Theodore Thomas Orchestra in 
and 5. Other recitals follow in 
Pittsburgh, Toronto, Ottawa and Montreal before Mr 
Borchard faces his first New York audience. 


Chicago, November 4 





Valuable Hint from Sebald. 

Alexander Sébald, the violinist, gives some 
vice to students who wish to work up their technic. 
“Do not attempt to master any of the great works 


valuable ad 
He 


ays 
without analyzing the harmonic structure, This is not 
mastery, however well the work may be memorized. Prac- 
tise silent fingering, and even without the instrument. 
Chis can be done by concentrating the mind vpon the mu- 


ic and imagining the fingering and phrasing; it is possi 
ble to see feel the fingering and hear the piece 
at the same time in the mind alone, and to develop this 
one of the most valuable accomplishments of a 
As far as possible, learn the history of a 
composition and the traditions surrounding its subject. 
Develop the subsconscious mind to the fullest extent, and 
in the direction of and in conjunction with the 
technic If these points are followed out mastery be- 


omes only a natural result.” 


the music, 


faculty is 
violin student. 


ilways 


Sara Simpson Under Sawyer Management. 
the New England mezzo-contralto, is to 
management of Antonia Sawyer this season. 


Sara Simpson, 


be under the 


Miss Simpson has been highly successful in oratorio as 
well as concerto Besides possessing a beautiful voice, 
Miss Simpson is an artist of unusual intelligence. Her 
folksong programs, which she gives in appropriate cos- 
tumes, are of real educational importance. Many schools 
and colleges will want to hear her, and once having en- 
waged her will want her again. It seems to be that Miss 


one of the singers who is in demand by patri- 
years “ioe has sung at 
, held during the 


Simpson 158 
oo 
of the 


otic societies For six 


the ¢ nental Congress 


sHUSSEY 


CONTRALTO 
Management: HAENSEL & JONES, One East 424 St. 
Persona’ Address: 122 West 114th Street Pheee 5414 Merelng 


THE MEHAN STUDIOS 


Mr.and Mrs. JOHN DENNIS MEHAN 
Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 20, 1910 





70 Carnegie Hall, New York City| 


MME. 
FRIEDA 


Telephone 5946 Columbus 








month of April in Washington, D. ¢ The congress meets 
for one whole week, and each time for six years Miss 
Simpson’s singing has been a feature of the sessions. 

The Washington Star, in referring to Miss Simpson’s 
singing, stated: 

Sara Simpson’s magnificent voice completely filled the auditorium 
of Continental Hall, and her singing called forth hearty applause. 

In Maine, New Hampshire, Vermont and Massachusetts 
uiany music lovers have heard Miss Simpson, and the mu- 





SARA SIMPSON, 


bestow 
press 


hesitated to 
more 


States have not 
compliments upon her and her art. A 


opinions follow: 


sic critics in those 


few 


All were delighted with Sara Simpson’s rich, musical voice, and 
pleasing manner.—-Bangor News. 

Sara Simpson was simply grand; a magnificent voice and well 
trained.—Manchester, N. H., Union. 





in which are found 
range and consider- 


Sara Simpson has a truly wonderful voice, 


both sweetness and expression of tone, a wide 


able power.—Springfield, Vt., Reporter. 





Sara Simpson, contralto, assisted, and her beautiful voice and ex- 


ceptionally artistic method created a marked impression.—Boston 


Transcript. 


Mary LANSING 


coe Bee 


Pas... 
GEN, 434 Fifth Avenue, 


Management: OmARG LA 


Eleanor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 33 West 67th St., New York. Phone, 4225 and 6885 Columbes 


List of a had on 
promineat ¢ 


eS York City 
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| Concerts, Recitals, Oratorio 
| Sele Management: LOUDON CHARLTON. - 
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THE WORLD FAMOUS ORGANIST 
NA7Till Ad4ahKke a Concert Tour 


Throughout the United States and Canada During the Season of 1910-1911 
ENGAGEMENTS al BOOKING 


Management: HAENSEL & JONES, 1 East 42d Street + - 
Personal Representative: THOMAS J. DONLAN, Colonial Building - . - - 


New York 
Boston 





— PunNon —— 
307 West 98th Street Tel, 3964 River 
Basegemest: THE 


Succ 
1 West 34th Street, . New York 
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For Terms and Dates Address: Tuxedo Park, N. Y¥- 


SOPRANO 


Concerts, Recitals 
Telephone, Tuxedo 








BISPHAM 


SEASON OF 1910-11 BOOKING 
LOUDON CHARLTON 


Carnegie Hali New York 








William Nelson Burritt, Teacher of Singing. 
William Nelson 
of his studios at 35 


the 
Thirty-second street, 
From 


has announced 


Burritt 
East 


1910 and 


reopening 
New York, 


for the season IOI! ime to time last 





WILLIAM NELSON BURRITT 


Musica Courter gave a résumé of the im 


portant works given in the 


year THE 
on their regu 


done by 


Burritt studios 


lar Tuesday evenings, and of the splendid singing 





BURRITT STUDIO 


the artist students heard there. Oratorios, opera evenings, 
and miscellaneous programs were offered with truly pro 


‘eusnel San Gnish. The Burritt studios seat 500 people, which 


SARA SIMPSONiaai: 


Management: SAWYER MUSICAL BUREAU 
a Opera House Buliding, 1425 Broadway, New York 


| PAULO G 


Dutch ’Cellist Ee. 


Second American Tour Le) 


Season 1910-11 











Soloist with 
SYMPHONY SOCIETY 
St. Leis, Dec. 16-17 


= 
THOMAS ORCHESTRA 


Chicago, Ill. , Dec. 9-10 E; 


GISELA WEBER! 


SOLO VIOLINIST 
Recitals and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors te the Weifsohe Burees 1 West 34th Street, Mow Vert 


Cencert Direction : 
J. E. FRANCKE 
24 West Jist St. 
NEW YORK 








MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
60 West 57th Strect, New York * Phone, 9426 Columbus 


kathrin HILKE 


SOPRANO 
LESSONS IN SINGING 
Studio: 33 West 45th Street 











New York 
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this will be con 


makes it possible to place before the public the big work 
aceomplished there. 
The prospectus just sent out from these studios promises 


program and those who hear him give 


vinced by its novelty and educational value. 


Mr. Ball has 


made many researches the past year 
a year of unusual interest and advantage to the student. (California and New Mexico, and has had the assistance of 
In accord with the rapid growth in music and the de- Walter Huff. of the National Museum at Washington, m 
mand for singers who are musicians in America, and the designing a costume which he will wear for the fo 


-e we ; 7 q . re . ; ; ' ; ‘ 7 
seeming culmination of plans to produce opera in English ceremonial songs of the Zuni Indians. The program wil 


old songs of early ( 


In addition to the 


in the near future in this country, studios of the type of include 
the Burritt’s, where thorough musicianship is insisted upon, the 
where the singer is taught its importance, songs several 
scientious earnestness of purpose is the principle of work, umber of negro sores from a group | 
are much sought after and should be ferreted out by the = most primitiv: 
student whose purpose it is to prepare for a career 


has both artistic 


several of the ‘alifornia when 
held Indian 


cowboy songs will be used, as well as a 


Spanish full sway 


where con 


which 
and commercial value 


Remarkable Concert Course for Oberlin. 

remarkable 
Ohio, 
musical art in 
Union, 
The 


rhe 


Oberlin, 


activity at Oberlin College, 


the 


musical 


has been a factor in development of 


students from every St 
ida and | urope 


with 


Americ a, since 


in the and some from Can 


school of music connected the college 


enrolled. 


has many lectures besides the regular concert course: 
Among the artists engaged for the Oberlin concerts U 
season are Busoni (return engagement); Boris Hambourg i 


the cellist; Adolphe Borchard, the French pianist; Gracia 
Ricardo, the American soprano; Dalton-Baker, the En 
lish baritone, and Elizabeth Sherman Clark, the contral 


Mrs. Makinson to Bring Stars to Pittsburgh. 
Porter Makinson, the 


an interesting course of a 


Emma Pittsburgh manager, w 


have rtists’ concerts at Carnegi« 


Hall, Pittsburgh, during October, November, Decen’ e1 

and January. Among those whom Mrs. Makinson » a 
troduce are the two American sopranos, Bernice de | 

quali and Gracia Ricardo. Other notable artist her | 

whom she has booked are Rei d n Warli the re 

cital singer, with Uda Waldrop at the pian Boris H 

bourg, the cellist; Adolphe Borchard, and Ferrt 

som as the closing attraction on January ! 


Mrs. C. Milligan Fox Coming in October. 


Mrs. C. Milligan Fox, who is to tour thi try 





lecture recitals on the “Irish Folk Songs,” will sail from 
Ireland for the United States October 1 Mr | “ ' I 
under the management of the Pond Lyceum Bure 
it is announced that she will be available for engagement @ writte ( 
after November 1 Taylor 
fr. I 
Walter Bently Ball, Baritone. gs a - \ 
Walter Bently Ball, baritone, is an American singer wl etting by R f 
is in demand. Last season Mr. Ball gave over forty re nieresting t rie 
citals and received the highest praise from musi t ly ip 
musicians and the public who heard his fine voice | " ( Detront 
this season, Mr, Ball has prepared a distinctly American Rochester 


The Young English Violinist 
Masagemest: BR. E. JOHNSTON 
St. James Bulidiag 
Broadwey aad 26th St.. New Vork City 





COMPOSER PIANIST 
Lecture Recitals 
‘The Lae ot Werd in Quer 


asTO8, wt. amen side, — 
Hew York City 
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For Concerts and Recitals, Address 
a Metropolitan Opera House 
NEW YORK 
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beginning to « pletion in all bra ch s Distt nguished F a ( 
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operas; large Concert Hall; excellent bo ard and recom in own j 
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Dayton, Ohio 
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MELBA 


September, October, November, 1810 





FREDERIG SHIPMAN 
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Commencing January, 1911 
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the 
Foltowing this the first 


the home of 


e club, and will be 


rtnight later in the First 
recital or con 
wit t exception, 
g the winter holi 
attempted 
lirst 


made by 


Bap 
est move 
the ) lequate seating 
there will also be 
mmittees or for 
\t the first 


first recital on 


wed t 


. 


» bring 

but dis 
lack of room 
vhich will be 
stom last year there 
ional reputa 
rict Ware will give the first 


il Busoni will 


all 
itions tor 
the 


ntil the middle of 


has the 


» extend 


r Rothwell and 


Northwestern Con 
and an 


ilty 


Yor this week 
her fact 
department 
nt. Mrs 

esides first 


M I s von Hein 


Living 


tm plano de 


school of 


women’s 


Hall 
Evers is president) and will also have a place 
The older members 


partment at (the 
which Mis 
in t 
f the faculty have returned from their summer vacations 
nd are taking up their work. Miss Dobyns and Mr. Pat- 
terson began their piano classes this week, Mr. Vogelsang 
his classes in voice, Mr. Karr his classes in oratory and 
expression, and Miss Powell her art work. Mr. Lambert, 
f the department of expression, has been granted a year's 


Stanley young 


1¢ faculty of the Conservatory 


leave of absence and will spend it in study in the East 
Re 

Lulu Boynton, contralto, assisted by Mary E. Cairns, 
pianist, gave a recital in Minot, N. D,, last week. The 
program follows: 
| 1 Not I Fai .++ «Elgar 
Lo Lon ! Old Seotch 
Hushee Needham 
My De Sou W ess lowe ge) Sanderson 
lf | We Bird ....Henselt 
Recit l But the Lord Is Mindf f His Own. . Mendelssohn 
I in the 7 K . - Strauss 

eM a (Git Song . Brahnis 
I I t Prin . Grieg 
M \ ... Bohm 
IT} I ri MacDowell 
W Dane areas MacDowell 
Faith ° - ..-Chadwick 
Th Sea . MacDowell! 
I I S Lang 
! Nightinga Song Nevin 
Sonata EK on t ‘ . Grieg 
My Heart at Thy Sweet Voi (Samson et Delilah) Saint-Saéns 

nre 


Carlyle Seott, head of the department of music at the 


University of Minnesota, reports a heavy enrollment of 


nusic students, He is planning some large musical events 
for the university this winter 
nner 
Robert Griggs Gale, musical critic of the Bellman and 
one of the well known piano teachers of Minneapolis, is 


taking an especial interest in American music and is writ 
ing a series of very interesting articles on the subject for 
his paper. Mr, Gale is very optimistic in his view of the 
and thinks he has discavered real national char 
the works of Nobel F. Kreider, Campbell 


situation 


acteristics mm 


lipton, Arne Oldberg, Henry Gilbert and a few others. 
meme 
Dr, W. Rhys-Herbert, not satisfied with his recent suc 


cesses In composition, is already at work on a new oper 
etta which he expects to have completed and produced be 
the the Recently the libretto for a 
grand opera was forwarded to him from england and he 
to make a drama of it. He has not 
yet decided to undertake the task 

neRre 


musical 


tore end of season 


was asked musical 


Che most important 
Minneapolis Scho 


tock place this morning at 11 o'clock 


event of the week at the 
1 of Music, Oratory and Dramatic Art 
The program was 
two members of the faculty, Maude Peterson, 
Louis B. Canter! Miss 


given by 


pianist, and ury, tenor Peterson 








played two groups, including the E flat concerto etude by 
Schlosser, andante spianato and G flat polonaise by Cho- 
pin. Mr, Canterbury sang two groups as follows: “Wher- 
e’er You Walk,” Handel; “Serenade,” Schubert; “Ecstasy,” 
Beach; “When Stars Are in the Quiet Skies,” Lucas, and 
“Marie” By Franz. A large audience of pupils and friends 
greeted the performers. This recital was the first of a 
series of ten to be given Saturday mornings at the same 
hour by members of the faculty and advanced students. 
Charles M. Holt, of the dramatic department, will have 
charge of the classes in oratory at the United Church 
Theological Seminary this year. Alice O'Connell and 
Lewis B, Canterbury will appear on the program of the 
county teachers at the Court House Saturday morning, 
September 24. Miss O’Connell will give several readings 
and Mr, Canterbury will sing two groups of songs. 
Oscar Hatcu HAWLEey. 





Eager Crowds to Hear Floridia Opera. 
[By Telegraph.] 
Crnctnnatt, Ohio, September 18, 1910. 
To The Musical Courier, New York: 
rhe Floridia opera, “Paoletta,” now is playing to the 
capacity of the Cincinnati Music Hall, seating 3,600 people 
At the last four performances many hundreds were un 





“PAOLETTA.” 
and Edna Showalter. 


SCENE 


Carl Gantvoort 


FROM 


able to secure admission, and the demands for seats for 
the coming week indicate equally large and overflowing 
Musically, and from the spectacular point of 
C. H. Zuper. 


audiences. 
view, the opera has scored a triumph. 





Clifford Cairns Arrives in America. 


Clifford Cairns, the basso-cantante, who has been in 
Scotland coaching with Henschel and concertizing in Eng 
land and Scotland, arrived in New York on the steamship 
Caledonia last Sunday. Mr. Cairns filled some very im 
portant engagements in England. He comes back to 
America witl his fine record much enhanced by successes 
Mr. Cairns will be heard in recital, concert and 
oratorio this season, the management of 


Mare Lagen. 


ibroad 
and is under 


In England they are wondering if it would not be a 
good idea to have certain kinds of modern music played 
in prisons, as an added punishment for hardened criminals 
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Pacutty of 44. 


MATIC ART, Minneapolis, Minn. 


School building has splendid recital hail with stage 





for acting and opera. Send for Wustrated catalog C. 





MME. B. HESSE-SPROTTE, Contralto 


CONCERTS. ORATORIOS, RECITALS. TEACHER OF VOICE. Late of th: Opera at Wiesbaden, Mainz, Dusse 
Studios in Minneapolis and St. Paul. Maaagemeat ol North weotera Concert Direction. —— 
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MINNEAPOLIS 
Departments of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIME 


FACULTY — Thirty-four experienced instractors—many of them professional artiste of wide reputation 
COURSE— Private and class instruction in all departments, from elementary to post-graduate work 


NORMAL CLASSES 


0. A. EVERS, President 


New York Evening Post. 
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Suite 204- 


Boyd Theatre Building, Omaha, Neb. 
ie teres ti September 16th 
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aria from “Lucia,” was impressive, but hardly showed the cantatrice called t time after time, she seemed to be as please as thos 
Furore Over Melba in Canada. 





at her best who were under the witchery f r magic spel 
Frederic Shipman, manager of Madame Melba, has for Faker Medinek: Wiles aioe the same fee which abe ts ae The concert was certainly one of t most e and 
warded to Tue Musicat Courier several Montreal and world over, the charming “Jewel Song,” from “Faust In this she svecessful which has been give Quebec for a 8 ‘ I 
the audience in the most striking have been many operatic stars ard but n x es ? 


Quebec newspapers, from which the following extracts ‘wom her way to the hearts of 






































howe tus a nner, fairly carrying them away with her, as she depicted th one w shine . . emories of t 
lave been taken: . : 1 in " ' f Quebec tt Madame Melt ssociate artists. —Q 
arying emotions that Gounod so well intertwined into the delicious ‘ 
q re ig Thi » nthusiastic Or +} Jaily 
MELBA MISTRESS OF MELODY STILI gayety of the song This won an enthusiastic encore, and the 
mother, the audience seeming insatiable in its desire to hear t 
- : ’ , ’ , 1 ’ 
songstress again Madam Melba was in gracious humor, a { By Telegram to the Chi azo Uftnce 1 ny MuSICA 
> : ' ’ DEAT ING ‘s " s ’ o- > » a 
Incomparaste Beauty or Great Sincer’s Vorce Cuarm finally responded with *< through the Rye.” which was greet Courier 
1 , berit * a , : with a burst of applause that necessitated a fresh start She sar ‘ oO 
here is th Same tntense Clarity the Sarric ‘ a sm ity, that av 
" — =e : . the charming ditty with buoyancy and coyness Wr Rene Dew es 
i t wunijue and have won tof het i wiae TI sle 
, } one fx hi | i e remembered sti'’s } : ‘ 
uses it with consummate skill She is the arable 1 But the song for which Melba will be re “ ‘ wae tom Melba appearance ere tonight occasioned a scen ; 
3 : ~ famous “Good-bye Ry a curious coincidence Melba’s great com P , 7 
tress of sustained melody, to listen to whose voice is a sheer . fervor and enthusiasm never before witnessea in Ottawa 
' leligh peer in the soprano realm, Tetrazzini, sang the same song here last 2 . 
aesthetic delight d S ; nale antined' the a tn 
: year hut while Tetrazzini sang it exquisitely, Melba lived in it Six thousand peopie pac ked the vast arena from floor t 
Last night at the Arena she thrilled several thousands of peop! 4 ay ‘ : . a Sega al ell viionne oe ee 
, ‘ i A ¢ ° f tent eu A the full mournful beauty of the song, and almost deciaimed it celling, at the concius the audience rose en masse and 
rv mu, aK emergec riumphant ’ n t scvere est ‘ ne Ac - . 
t bl ] i by the f Tok I Th with such foree of pathos as caused unbidden tears to spring to cheered the diva Hundreds unable t gai rims 
liga superbly played by the famous lohn emmone here is : " 7 ‘ q — 
id Mi : . . many eyes The intense power she invested the music with almost , o} “ ‘ 
never the slightest suggestion of unevenness in her scale Thi led Wall waited outside durir g the entire program 
minded or f ullner 
flawless perfection is in itself a thing of rarest beauty. It aroused } : I’r SHIPMA 
. When Melba closed this final song there were a few moments of REDE ST it . 
the audience to an astonishing pitch of enthusiasm which has not . " hol j } 
os . ppreciat Stiience am ther the whole a cm » st . | 
been paralicled here since ( so sang in the same huge building ’ f : hich } : eb 
ct tumult of applau and = bravos ich brought the gstres 
And when, in response to insistent recalls, she came back and sang ‘**t ‘Um ee ae ae a cee Mrs. Albert Woeltge Dead. 
. ‘ 4 back time and gain to be her thanks Sut elb had ¢t 
- bac tit and gai | w nk uu : 4 nad 
t le 1 “The Note o tird.” the same ch o '. — ' = 
a dainty little lyric The N fal .” the same charm of Ftd onal hat de wiaehd, tik egies Ok ae a ae oe Mrs. Albert W< the widow { ‘ ite Albert 
mere melody held her audience rapt An enunciation that is clarity : ' . . . Mt , 
if tech . . : , beautif 1 thing, and finally she came back and cried once aga Woeltg whose death was reported in Tr: \i CAI 
iteelf, a technic that is allembracing and neve in evidence, and . m 
“Good-by« od-bye,”” n the audience ctant eft th . | al ; » ; . ‘ r her hue 
1 thorough knowledge of her own limitations enable her to invest so0d-by . d : —e » , COURIER last week, passed away a tew days after her bu 
filled to the brim still with ¢t haunting charn f ti song ; . . o 
lyrics with a quality hard to define, but of undeniable power to  ,y j : band in Walpole, N. H., where the Woeltges had spent 
yntreal Gazett Septembe " 910 . . 
fascinate and entrance the summer The late Mr. Woeltge was an organist and 
Later, in the “Jewel Song,” the same qualities stood once. mor composer, and for four decades he was at the head of tl 
revealed. Twice she responded t th insistent cheering of the , 3 ' 
audience, and always there was left same impression of mastery BRILLIANT AUDIENCE GREETED MELBA lusic Gepartme fa seminary in otamitord, ¢ 
of melody, superlative charm of ng Again and again 
audience’ brought her back, but s resolutely und very properly Famous Artist Given an Entuustastic Reece ~ IN TH 
no a ee ae ak i bull al tite Few Dates Left for Flonzaley Quartet. 
etusec 0 Sing agai an y were compeliec © leave with th An XN CAPT 
aunting beauty of notes such as no ing singer of today can 4 1 Aud , . . Louden Charlton report r t there ire few dates ft 
¢ iditoriur s be raced by many srilliant audi ' 
ice lingering in their cars Montreal Daily Star, September 13, eg oie he te a ie ie fe ig solned a « for clu! ind cities de ing the | aley Quartet this 
gto ign , , 
select or more fashionable gathering than that whi assemble t scasot \ g r has ooked rt rt 
5 vening to grect Madame Melba. Certainly the: 2s never 1} 
MELBA WON CROWD » more enthusiastic audience. Her first appearar m OQuchec ¥ 
notable one in every respect, Her excellency the Countess G Letters at the Offices of The Musical Courier. 
N t \ i s I RS B s s s s 10 , nared th . as her presenc nd among those i tte : , 
fovep Many ALMost PRA y Parn e 2 I ( D-BY « " . presence Among < \ ‘ Letters idressed he following pe ~ ‘ 
the leading mt f Ouebec s ety A at nl | ‘ . , 
' Sj Sai ' this Office, and will be delivered pr ati { er 
ln I t Pe re CAReeR aise BR we . 
Madan Melt s recel h the ¢g test of sias i€ | 
< | : fter lif t (rert 1 | ‘ 
ASSISTED BY COMPANY F REMARKA®S MERIT 5 MEMORABLI —— : ™ ~ ‘ z ; 7 . 
Tt f . was im exce 1 for whe t Wi m Rauet 
CONCERT ssid all ssid. { the furthe ticiem ¥ 1 < hae ‘ 
. ‘ a1 
Metlba’s incomparable art t he« ‘ i large e at the possessor f a glorious voice, which has been acclaimed the worl 
Arena last night, and held then thrailed as much by her wonder- Wwe Melba pr that she w still the great Melba, and whethe 
beauty of voice s by the spirit and pathos she infused into it was a simple ballad t more exciting music of the “Jew | oO a E 1 
ver every tone The great coloratura singer showed rsclf at the Song from Faust her efforts roused just t same admiratix 
rime of her career, with h voice mellew and rich, full of unex md same enjoyn t A great artist Madame Meth imloubtedly 
( } G ALI \ dio am partment ist 
d depths of tor 1 a perfection of techr at at a'l times - ois i a alline till. teadiedal ARNEGIE HALI li | apa r 
astonished those who had just before hea her mass sensuous the fact \Tumultuous was tl ' sac. aad repeated the re surrendered Vhe ! 1 bat n wil 
notes Her singing of the famous Mad Scene,” recitative and calls whi ri were tt elebrate re \s A divide kinely t ted ist west nor exposur 
oe Apply Administration office, Fifty-seventh street entra 
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IN MEMORIAM. 


—__—_— sion. 


ability elevated him to a high plane in his chosen profes- 
For he was a friend indeed to all who named him 


COURIER 








serious ones. Though the world demanded small things of 
him, he again and again broke away from the restraints 











Julian Edwards. sO, put upon him, and created works of serious purport. 
Y onk itesman. J And more: A member of a profession peculiar in many He loved the best in music, the best in art, the best in 
ion, have lost a friend ways, he was above its peculiarities, its pettinesses, its literature; he loved Nature, he loved mankind. He strove 
fullest sense: for he is one who lives not poverty of personality His was a character and individual- ever upward and onward, and, with his sterling character, 

d such was Julian Ed- ity that dignified his own chosen branch and the profession was an example to and an influence in his profession. 
esteemed member of a generally Though he dealt for years with the lighter We know. we have sustained a great loss: time will 

respected citizen in the com- forms, he elevated them to his standards; though he wrote prove it greater still. S. R. A. 
one aes talent and creative dozens of comic works, he knew and loved hundreds of Minwearotts, September 13, 1910. 
PIANIST SOPRANO 
Chicago, Il. 
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maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1, 1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 
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THE BALDWIN COMPANY 
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A.B. CaasePIANos 


Aprtistanos 
Highest Type of Artistic Instruments 


For ihe Pianist the Singer, the Teacher the 
Student, the Conservalory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENCE The Editor-in-Chief of Tag 





PIANO 


a as 


SCHOOL OF OPERA AND DRAMATIC ART 
seem cade nan a. . M0 eae 


18 Ave GRAND AND SHENANDOAM AVES 





The most relial mplete and best equippe 
with the strong tandr st con tent Faculty combined 
in a conservatory in St. Louis and the G 5 

Reopens September Ist. 
61 TEACHERS--EVERYONE AN ARTIST. 


Among them a 





Professors of the hig | 


hest standard of Europe and Ameriva. 


TEAMS REASONABLE. CATALOGUE FREE 





Free and mane 1 Sch pew hoy me for dese ving pupils from 
September on, any Other free advanta 


om of Dancing Reopens About Sep. “15th: o Behe 


Sa The Conservatories Halis to Rent for Entertainments of 
every description for moderate terms. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. BUS rm 2 LA i a a i A # iH S 
Drrectors: Cart Hern, Aucust FragMcxe. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
essionals. 


first beginning to highest penton. Prof 
Ries -eight of the most known and experienced Free advantages to students: Harmony lectures, 
concerta, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. Sooty dank eoeaneaee 
AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 
Piano — Joun J. Harrstaept, Victor Garwoop, Vielin—Heaseet Burise, Avoty Waipte. 
ALLEN Srencer, Henror Levy, Sitvio Sct- Theory—A. Warvic, Axrmun Otay Anpensan, 


ONTI. — 
Public School Music—O. E. Rosixson. 

Singing—Kartetow Hacxerr, Davin D. Dee . 

re Racha Linne, Jennie F. W. Jomnson, School of Acting—Harr Comwar. 
Joum T. Reap. JOHN J. HATTSTAEDT, President. 


Organ —Wituetm MipoelscuuLre i Catalogue mailed free. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 


JOHN B. CALVERT, o. a. jee poe < h Amaigay tintin THE STERN CONSERVATORY OF MUSIC 


THE FACULTY 





Musica. Courier. 











A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 


of Years of Usage 





Case Designs Which Are Original 
Artistic and Beautiful 





BUSH & LANE PIANO CO. 
HOLLAND, MICH. 


























ue Kate S. Cuirrenpen McCatt Lanmam Katmartne L. Tavtor FOUNDED 18650 
oat een Cee ee. «|i. coe tee 22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
UNTINGT J oop ' Ae a 
Paut Savace Lestrzr J. Hopcson May I. Drrto Royal Protessor GUSTAV HOLLAENDER, Director 
H. Rawtins Baker Fannie Greene Joun Corwetius Gaices Branche-Institute, Berlin-Charilottenburg, 8-9 Kantsetr. 
CONSERVATORY Development in all branches of music. OPERATIC AND DRAM ATIC CHOOL: 
25th Season, Monday, October 34d, 1910 Complete Training for the Stage. ORCHESTRAL S¢ HOO i sing al and all or- 
KATE S. CHITTENDEN, Dean chestral instr ~~ SEMINARY: Special training for teacher 

Send for circulars and catalogues = Prine " Tea hers ymducting HARMONY AND COMPO 1 rion (justa I ke, \iexander 
APPLETON, wis, Fielitz, P. G@isen, Wilhelm Klatte, Prof Arno Kleffe Prof. Phili Ruefer Prof. Carl 
Schréder, Josef Stransky, Prof > 2 Taubert, Arthur W line PIANO coreg Hertram, 
WILLIAM HARPER, Dean Ludwig Breitner, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg Hoffzimmer, 
Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, 
A school al of of quali ty w with noted specialists as mpanrustors Send tor Bulletin Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, Prof. A rmann, The + 
Schoenberger, August Spanuth, Prof. E. EB. Taubert SINGING—Frau Ida Auer-Herbeck, Eugen 
v al D t. Brieger, Frau Marg. Brieger-Palm, Karl Mayer (¢ peer, Singer), Frau Prof. Mathilde Mallinger 
oe ep Royal Chamber Singer), Frau Prof. Selma Nicklase-Kempner Ni aus Rothmuech Royal 
1 hy Ed 2 “he ge Mt si OO : Chamber Singer), Maéstro G. Scarneo, Wladyslaw r oo ann, Dr. Paul Brus Adolf hultze, 
Manes Jen, ee oe sre Fey Wa meys Prema Baedpen 5 wor Music, Dict Hot me Sergei Klibansky, Alfred Michel. OPERATIC CLASS—N. Ls thmuehl. VIOLIN—Prof. Gustav 
a notable aculty La guages, £ singing. 4 r nT ratur b ou Hollaender, Sam F rank: Alexander Fiedemann, Max Grinbe & & HARP—Franz Poenitz 
I begins Oct 24 36 CLINTON 'ST., BROOKLYN, N. ORGAN—Bernhard Irrgang, Royal Music Director. ‘CELLO Brich it sender, Eugen Sandow, &c, 








Prospectuses may be btatned through the Conservatory Pupils received at any time Consultation 
CONCERT DIRECTION REINDAHL eee ee 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmenic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Berlin. 

Representative of more than 400 artists, includ- 

Thibaud, Kreisier, 





“on savae (ROVAl Conservatory of Music = Theatre 


yiolios whens ones ere DRESDEN, GERMANY 


eweet'’ trom lowest Gto A 





Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 instractors 


Education frem begianing to finish. +i courses or single branches. Principal 
Ad 




















Albert, Ysaye, Ansorge, ish. 
oS ah Risler, "Ves eS Hekking, Carrefio m times April and P granted also at other times. 
Serlin | Se a a Ree Prospectus and List of Teachers trom the Directoriurm 
isch. ™ 
: Principal Agency for Music Teachers and wace <t witha 
mo te moms oy | you 
: have such « vielin you may 
2 not he (nterested ; ify have 
: Berlin, W. Steere aie oe 
Towch'' = which I will gladly 
comtal oom ons trom 
workd fam whe 


CONCERT DIRECTION use ReINDAME VIOLINS, 


or PIANOS 


famees oid violins; If 
desired, grees! charge 














~ C H M IT ‘eindnSeed thotn, $200.00 necounts opened. THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
Young Virtuoso Cellist scenes ” Rectan KNUTE REINDAHL APPEAL TO THE HIGHEST MUSICAL TASTE 
CONCERTS AND RECITALS] {emonJacee — fmieSmret gio : 
ananawe: cavcngae’ ,slcmbrict ou east tn toee toot 1] NOS, 66 and 68 University Place NEW YORK 














204 East Seth Street, New Yorn | > = eee CHICAGO, ILLINOIS, U.S.A. 








THE MUSICAL COURIER 


STEINWAY]|. — 
> Pianos — || « “esoudedamli 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE. STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 


Factories: Jackson Avenue, Borough of queens yew YORK © ® 














Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 
AND 


St. Paull, Schanzenstrasse, 20-24 . - ~ - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Warerooms: + Jangternstieg 34, Hamburg, and 
Hoeniggractzerstrasse 6, Berlin BOs ‘ ON] 
They are also sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 


{I MBALE" 


PRINCIPAL WAREROOMS AND FACTORIES 




















CHICAGO, ILL., U. S. A. 











THE WORLD RENOWNED The many points of superiority E V SE 
were never better emphasized than 

SOHMER in the SOHMER PIANO of today 
“san ss se oe || PLANO COMPANY 


cultivated tastes : : : : : 3: 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


See eee SO eee eee JULIEN W. VOSE, President IRVING B. VOSE. Vice-President 
LEROY W. VOSE, Treasurer 


SOHMER & CO. OFFICES: 200 Fifth Avenue, New York 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street Ne coneection with the Vese & Sens Plane Co, of Boston, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








